Y
!
t
{

T SpME  OVEE - HANDED  UNDER-HAKIDED
OYT- OF -THE ~ORDINARY | CHE-CF - A~ IKIND,
NoT-S0- BORING, VERY SPECIAL

MRoc zkoWISK



AND WHITE
PHOTO OF A FACE FROM A MAGAZINE
AND GRID OFF AND CUT INTO TWo
INCH SQUARES

COMPOSITION OF PHOTO SQUARE ONTo
127X 12" PIECE OF GREY SUGAR

PAPER .

WB CONTE CRAYON(SOFT)
[VERY BLACK] OR CHARCOAL AND

WHITE BLACKBOARD CHALK ATTEMPT| |
To MATCH THE VARIOUS TONES OF

BLACK AND GREYS BY SMUDGING
AND BLEADING THE TWO DRAWING MEDIA . TISSUE PARER

~ [_HELPS To SMEAR THE TWO TOGETHER VERYy EASILY.
v,4""/‘-—-__-‘\\§/-/"’f
CONSTANTLY CHECK

IS THE ELEMENT OF FOR ACCURACY [N “VALUE"
, DESIGN AT REFERS ) [ TRANSLATION BY HOLDING {
;r: THE “LIGHTNESS oR DARKAESS” PHolo SWATCH AGNNST DRMAJNC
AN OBUETT OR IMAGE. N TO SEE IF YOUR BLWACKS ARE
bRAyuswcr, VALUE 1S SEEN AS BLACK ENOUGH , GREYS GREY
THE "SHADING OR SHADOWING- ENOUGH . '

OF WMAGES TO qumAy MNSS

AND VOLUME. .
T PREVENT YoUR memm

FRoM SMEARING FURTHER, FIX”

THE SURFACE WITH CLEAR FIXATIVE
OR LADY'S HAIR SPRAY ........
PIECE YOUR ENLARGED FACE

TOGETHER ON A LARGE WALL ...
AN B8X\0" PHotO BECOMES

A 4pxsll MU%/

MROCZ KOS | © 1979

YOUR DRAWWNG

SHoOLD BE A 'topy"
OF THE SMALL GQUAR(
oNLY LARGER.. .

"y

4. TRY THE SAME ACTWITY
BUT USE A COLOURED IMAGE,
2. “ENLARGE" THE SBCHooL'S

TEAM IMALE ON THE GYM WALL,
3. O A LANDSCAPE PICTURE
THE SAME Wy,




Ge o9
| OIOW-ME=HOW
~OMMUNICATE A SERIES OF BASIC OPERATIONS IN VISUAL

¥

‘IERMS.?

T med Y VN

AviLassT Ohy 2isva QL 93201Q3ad S ONIMYIA NBHM L343

JAOW NILEO SI NOILYDINAWWOD ~TaM Aah SR ,MW3A
NvD OHM , M3z QALNITVL, BHL OL Qaliwil LON S| ALIAUDY SHL

&




3 | Vigual Commmuniceion Chart

GIVEN A SERIES OF WORDS IN THE LEFT HAND CoLUMN THE
ORJECT 15 To FILL IN THE REL V NT WITH 'meuwé SHAPE
|
TEXTURE, PATTERN OR COLOUR ~THAT CORRESPONDS TO AND
COMMUNICATES THE IDEA OF THE WCRD. R

z line sha
g —— | pe | dexture | colour | pattern

THRD COLUMN To

INCLU DE “THREE-
DIMENSIONAL FORM"

FORM, COMMUNICATE
T \DEA OF HIE
WORD , DESIENING
LETTER FORMS To
CORRESPOND To
THE WORD




FfRames, DECIDE ON IMAGE YOU WisH To PoRTRAY T™MROUGH
A SERIES oF PROGRESSIVE CHANGES.

Yov SHoULD CoNSIDER. THE BEGINNING

r
FRAMMED IMAGE AND TWE FINAL FRAMED
IMAGE AT THe Same TME(IF NoT

- | \ You mMAy PrRocEED ToO Qm/u,y_)_\/,

l __J USE BMC
BRADUALLY  IHUSTRATE A v T ffl
f—g(e PROGRESGION 1N ERUAL ng pA
<TEPS OR STAGES, PROCETD oreed
LEFT To RIGHT, ToP To BoltoM
B | PR g Finn FrAn

A MESSAGE
To T:H‘E VIEW
USING VISUAL

CLUES ONL,
7

%..
—
-

'TRY s \oEA
AGMN BUT USE
COLOUR TS
Time/

111

L A {
Hszoczf-oﬂ%ﬁ Sq



P )l‘:éﬁocemes GALOREJ’}(

USING ANY COMMERCIAL PRODUCT \
PACKAGE OR cOolTAINER AS A

GUIDE , TRACE ABOMT THE Box To |
OBTAIN AN BXACT Si12e oF oN€ ‘//r‘D

OF ITS SIDE,

USING THE BASIc D

THE PRIDUCT  ALTER ¢
THE NAME, THE CoN

AND ANY OTHER IN
IN A HUMOUROMS V
L.E. ‘CHEERIOS  CAN

DREARLOS @8 PUuf}
cAn) BEcoOME  "STU

E é;m”“
J. leme AROUND BoX oR PACKAGE ...

2. LJGHTLY SKETCH LETTERING AND
3. SELECT APPROPRIATE COLOURS
<4. TRACE A BLACK MATRIX LINE
EPCH SHAPE (SOLATING EACH COLO\
ONE ANOTHER..... (AvverTiSER'S TRICK)

S 6GLUE NEW FRCE To SIDeE oF

[allety=t
AUTIVITIES SUCH AS THIS ARE EASILY g—‘*{
Suctt

CORELATED WiTH OTHER SUBJECT ARERS
AS CONSUMER EDUCATION IN SOCIAL STUDIES. Follg
LESSONS (NVOLVING SIMILAR CONCEPTS INCLUDE —(
THE INTERIOR. OF Your RoomME) Re-DESIGN YouR
| &) VisuALLY MODIEYING THE CLASSRODM ENVIRO

- —



hosis

SELETT ANY ORDINAR: Z OBJIETT, TooL, MACHNE PART, ETC. 'mi/

HAS AN INTERESTING FORM OR ARRN\}GEMENT OF smwes

IF THE ORECT IS RELATIVELY SMALL TRACE AROUND IT on A
PIECE o©F 'DQA(V\JJI\]C: PAPER AND SkeTCH 1IN THE Necessmay DETAIL:

U.SNG THAT SHAPE AS A BASE, MonF\/ THAT SHAPE <o THaT

w THREE FURTHER STEPS THAT ORVECT UNDERcGOES A

/ TRANSFORMATION A METAMORPHOSIS INTo A TOTALLY NEW,
/7 RELATED SHAPe:

BUCEESTIONS!

()TRy Tths EXERCISE UBING BLACK ON WHITE ONvy, THEN -nay}
‘T A SECoND 'TlME“ USINY CoLOUR. .

(@) THs ACTIVITY MAY USE MORE THAN ONE OBRIECT UNDER-
COING- A META MORPHOSIS orR CHANGE

(2) TRy THIS LESSON BUT EXTEND THE NUMRER oF STACES To
SIX OoR ElGHT MAKING BERCH TRANSITION MORE GRADUAL .

@TH/IS LESSON MAY EMPLOY OTHER MORE FLEXIRLE MEDIA
IN  THREE DIMENSIONS sucH AS CLRY ok PLAST(CINE




@ USING THE FORMAT OF
A CD Recorp ALBUM

JACKET (cuT 2-PLy BRISTOL
INTO  6”x b SHEETS )

WROCK | Nigll| DF AR ez

Y

MATERIAESEIS TN
[TISSUE PAPER

TWO-PLY BRISTOL BOARD
WHITE GLUE, MAGAZINES

SCISSORS, COLOURED PENCILS
MARKERS, RULERS....... ETc.

CONSITER THE IMAGES FROM
MAGAZINES, CUT OUT VARIOUS IDEAS...
OVERLAP |MAGES.... CREATE A
"SURREAL" CoMPOSITioN. TRY To
KEEP COLOURS HARMONIC. USE
A VARIETY OF TEXTURES., LEAVE
SPACE FoR TITLE AND CAPTIONS

PITHREE =7

THE MORE IMAGES AND
- OBUECTS USED IN YOUR ALBUM COVER
THE MORE POSSIBILITY |T HAS FOR

CONVEY NG A MESSAGE OR EXPRESSING
AN IDEA .

L}GEW

IF You ‘RE"CAREFUL

cutnNe/

g P} TRY USING TISSUE PAPER (COLOURED)
AND A WHITE GLUE AND MIXTURE OF
WATER WASH AS A BONDING AGENT
FoR CREATING COLOURED OVERLAPPING
TRANSLUSCENCIES, USE MARKERS ON
ToP To EMPHASIZE MAGES. COLLAGE

MAGAZINE PICTURES ON ToP ONCE

ASK THE CLASS To BRIN
IN OLD, UN WANTED

SCRATCHED OR DAMAGE
JEWEL CAGES  AND

MAKE A BULLETIN BOAR
DISPLAY WITH THE
CLASS TESIENS.

& |F LETTERING S A PROBLEM, ENCOURAGE ENLARCED PRINTING oR
HANDWRITING. LETTERS FROM MAGAZINES MAY ALSO BE T ovT AND

USED.A THEME APFROACH MIGHT HELP THOSE HESITATING USING ONLY
EVES.... HEADS.... HANDS..... FOOD STUFF ~ & TRY THIS ACTIU(TY WITH

A OPENING BOOK-ILIKE RECORD JACKET AND WRITE SOME 'SoNgs”
OR POEMS ON THE (NSIDE LEAVES.

MMROEOCZIOWSIK| 21979

USE AN EXACTO-
KNIFE FOR DED



VIEACE = FAGTS 2

DRAWING PEOPLE, ESPECIALLY PORTRAITS

-

IS A DIFFCuULT TASK AS MOST PEOPLE 7
SUSPECT BUT NONETHE LESS SHoulD NOT

BE IGNORED AT THE QUNIOR GRADE LEVEL
THIS LESSON HAS BEEN DESIGNED To

HELP ALLEVIATE SOME OF THE APPRE HENSIONS |
ON BOW THE TEACHERS PART AND THE STUDENTS.

(2]

oveignin> ¢

—

WORKING N PAIRS  HAVE YouR “PARTNER " LIE
DOWN OF A 5H€ET OF WHITE 2-PLY BRISTOL
BOARD (22%28") HEAD NEAR THE ToP AND
ARMS AT HIS SIDE. WITH A PENCIL SHELD
IN A VERTICAL FASHICON , TRACE AROUND
THE UPPER TORSO coNTouQS Yov NOW
HAVE HIS SILHOUETTE DRAWN To SCALE.

@ NEXT, ESTIMATE FRoM THE SILHOVETTE OR
MEASUVRE WITH R RUER, THE DISTANCE FROM

THE ToP oF THE HEAD To THE TP OF THE
CHIN. DRAW IN THE JAW LINE.

j W

POINT oUT To YoUR
STUDENTS THAT THROUEH
DIRECT ORSERVATION THEY
WILL SEE THAT.. ... ..

EYES
@ (-i, q@ LOOIKK

LIKE,, ¢
NOT
™IS
NOSES
LOOIK
LiKe. .
‘. THIS
THLS '

LlF’S
U"@ LIKE..
NOTTus 4! THIS

(
\/‘\ ete.

{E INSIST THAT THEY DRAW WHAT THEY
SEE AND NOT WHAT THEY THINK
THEY SEE/ DRAW THE TEXTURES
AS WELL.....

—SUGGESTIONS ...~

1 TRY THIS LESSON MORE THAN ONCE.
“PRACTICE MAKES PERFECT.

2. USE OIL PASTEL OR COLOURED PENCIL
AS A MEANS OF COLOURATION.

3. ENCOURAGEMENT IS THE KEY TO
SUCCESS ... HELP THOSE NEEDING IT.

4. UPON COMPLETION OF DRAWING CMT |
OUT , TAFETD THE BACK REST OF THE
INDIVIDUALS CHAIR So THAT THeyY

CA "BE” AT SCHooL oN A PTA. NIGHT

MR OCZ < OOWSA L ANV OO0 A



ve

DE-Cuek 1T = > »=)

CONESTRUCT A CURE [ScMX ISem X [Sem . FROM 4-PLy

4BRISTOL BoOARD
i

2 [ o ScoRT WI\TH
LUNT BLADE ©OF
Bs,c‘ssozs TO FACILITAT
EpSiER FOLDING AND
UsE A RULER AND

ouT.

USING BLACK MARKERS OR

INDIAN INK RE- DESIEGN THE CUBE
So THHET 1T NO LONGER APPEARS To

TRy SOME SMALL SKETCHES FIRST

BEFORE YoU ATTACK YouR CUBE.
6P ART" TECHNIQUES USED BY

ARTIST™ To FoOL- THE EYE INTO

\ SEEING SoMETHING OTHER. THAN

HAT 1S ACTOALLY THERE.

“EXACTO KNIFE To cUT T

MFZOCZ.KDV\JSK\
g



"o Cedile Bac”

BING PLASTICINE AS A SCULPTURAL MEDIUM

MOLD SIX IDENTICAL MASSES OF -me"swclr "
INTO "CHOCOLATE CANDIES" THAT COMMUNICATE,
IN NoN-'f_tTERAt, PORMS, THE FLAVOUR OF E?cH'

“CANDY

2

USE THE FOLLOWING FLAVOURS
AS A GUIDE. TRy TO WISUALLY
COMMUNICATE — NUT, SALT, LEMON

PEPPERMINT, MUSTARD HONEY "

¢ resT THE SOLUTIONS FOoR EFFICIENCY BY ALLOWING
ANCTHER GROUP GUESSING OR RATIONALIZING WHICH
FLAVOUR EACH NUMBERED ¥oRM REPRESENTS.

EACH TERSON 1S 6iVeN AN ADVERTISEMENT TFOR A CONTANER

BUT THE PICTURE FOR THE CONTANER IS REMOVED, THE PROBLEM
1S TO MODEL- A ForM WHICH COMMUNICATES THE IDEA OF WME
CONTENTS, WORKING FROM THE REMAINING  INFORMATION 1N THE AD,

FoR TWS EXERCISE FUNCTIONAL FACTORS FOR FORM ARE EXOUSED <
AND SEFPARATED F¥ROM COMMUNICATIVE CONSIDERATIONS |

M

MonczKQWSKcug §==3



THIS BYERCISE IS AN EXCELLENT ACTVITY
fOR TEACHING PAINT-MIXING SKILLS COLOUR
THEDRY AND PHENOMEN  AND BRUSH

TECHNIQUEDS AT THE &RADE 5/6 LEVEL .

—M
, How To BEGIN.. . /; (CONSTRUCTION 15 6REN
‘\% . o SELET A COLOURED PHoTo ¢ MAGAZINES WITH A

FRoM A MAGAINE. cRoP " LOT OF COLOURED PHOTC
A 3IxS" RECTANGLE FROM . WATER CONTAINERS
THE PHoTo So THAT AN . PAPER TOWELS

OF SHAPES AND COLOURS
{ MAKE UP THE CoMPOSITION,

[SrerTove — %
USING THE CROPPED PHTTO AS A

GUIDE, DRAW AN ENLARGED VERSION
ON THE PAINTING PAPER . SEE BEXAMPLE.
KEEP IT SIMPLE! | DETAILSCAN BE BEST

ACCOMPLISHED WITH PAINT,

INTERESTING ARRANGEMENT \

BE SURE YouR REZTPNGLE
HAS AT LEAST Fur TAPFEREN
COLOVRS,
N2 il_f
N \(',

USE A PAPER PIE PLATE, ALUMI,
UM FoIL PLATE  PLASTIC LIDS
% S A PALETTES AND Mix-UP
NEEDED (OLOURS. USE YOUR
WiTH A SECONDARY PO AS A TEST SWATCH Foi

ACCURACY.
A ‘/\/\'-M/(/(/
FIV®\ suenp corovr NJDY Y/ S

T} [ NOTE WHETHER OR NOT THE VARIOUS
CoLOURS ARE TINTS (Co\.oura-\'wmre)
@R SHADES (coLour 4+ BLACK )ER)

“ERTIARY COLOURS, (TRIMARY SVED

PAINT AS BEST AS
PossIBLE BUT DON'T 6o
\O\JERBOARD. MAKE SURE

THE ACTIOITY IS FUN!

>

“, ms“

THIS LESSON N )

SHOUD TAKE Two ) .

HoURs ( 2 CLASSES) I\

W Z To ST
é TS

— NAD /SN WA N\AI WL 100

HetPruL HINTS....




% ANCE N d E S.’\Gn

ASYMMETRICAL

___l::éiéign principle: balance 2

A boy balances on a fence, a man balances on a high beam, we stop to
watch. Balance interests us; it is a part of our lives. The worst
ordeal of the astronaut is probably weightlessness, or lack of balance.

The quality that provides a work of art with its equilibrium is called .
balance. Although as important to art as to the acrobat, it achieves !
this end quite differently. The acrobat must attain a physical balance {
to keep him from falling in a heap. Physical balance in art results in

a "symmetrical" composition that is usually quite stiff, formal and dull.
This is because it is organized through an equal distribution of the
elements on either side of a center line. Although such balance is often
found in nature (the leaf of an oak tree or the design cof a snowflake

look symmetrical, although nothing in nature is exactly formal in balance),
there is another type of balance that is usually visually preferable. It
is called "informal"” or assymmetrical balance.

In art, informal or dynamic balance is more functional than physical,
more "felt" than measured, more individual. It is thus more effective, .
by and large. It adds vitality to a composition through the play of .
positive and negative space: a large open form against a small solid

mass, the exciting clash of contrasting shapes, colours and textures.

Such balance creates a psychological environment for the elements of a
work of art. It lends life and excitement to art.

When a painting appears to be lifeless and uninteresting, even though the
colours are bright and the shapes varied, chances are that the composi-
tion is too formally balanced. It needs the spark of live that can come
with a more personally felt dynamic or informal balance.

Another form of balance is termed radiation. It is related to symmetri-
cal balance and can be used in two or three dimensions. Wheel discs in
the automobile are good examples of radial symmetry. Dandelion flowers
and seeds, starfish are a few natural radiation forms.

Notice in your own perception how your eyes judge balance in everything
you inspect. Even without trying, you note the center of gravity and
judge the delicacy of the balance.

I WE DIIDE TWe HUMAN FIGURE DowN THE CQ\)TR/E THROUGH
THe SPIN AL COLUMN WE ARE AWARE OF THE RoDYys SYMME TRICAL

DESIGN WITH BEQUAL PORTINS ON EACH siDE (ALTHouGH NoTING
IN NATURE (S PERFECTLY SYMMETRICAL ) CREATE AN AUEN
CREATURE WHOSE BRoDYy CONFGURATION (5 NOT BALANCED

W/W

DESIGN AN IRREGULAR SHAPE FRROM CONSTRUCTION PAPER. AND

LAY OVER A PiECe OF WHiTe PAPER . FIND ITS PosiTioN WHERE
TE SHAPE 1S MOST BALANCED. MAKe SURe YOUR SHAPE 1S

/ VERY LARGE. CUT MOTHER IRREGULAR SHAPE . BALANCE T THS oNE

/' \NSIDE THE OTHER . REPEAT AD INFINITUM. oo /«‘.__/




" nd
design principle: rhythmAJj*
([ 4 ~v
"I got rhythm, you got rhythm.... who could ask for anything more?"

Thus begins George Gershwin's catchy song of the 1930's. No truer
words were ever spoken. Everyone has rhythm in his or her make-up.

We walk and talk in rhythmic pattern. Our hearts beat and our lungs
expand and contract according to a predetermined rhythm. We are
creatures of rhythm and we live in a universe that is governed by some
interconnected rhythm of recurrence. Night and day, summer and winter,
development of the individual, the passing of generations all fall into
a definite rhythmic pattern.

Rhythm in design, as in music, is marked by a regular occurrence of, or
alternation to, certain features of elements. 1In music the intervals
are of time; in design the intervals are arrangements which cause eye
movements. It is the nature of rhythm to be recurring in a regular
manner so that you can depend on it; you learn to expect it.

A good popular rhythm in music soon strikes a responsive chord within

us and sets our feet to tapping. We want to dance and respond to the
rhythm. In classical music it takes study before we can recognize and
respond to its highly complicated rhythms. This is true of design also.
Simple rhythms in which progessively larger or alternating large and small
elements figure are easily recognized. In complicated designs, combina-
tions of line, shape, size, and texture may recur in rhythmic fashion and
careful analysis may be necessary to perceive and understand the basic
rhythm. It is evident that there is a close relationship between the
principle of rhythm, and the principle of proportion. By the similar
proportioning of various components according to basic patterns a

complex progressive rhythm can be established.

A wealth of rhythmic repetition can be seen throughout nature and the
arts. Continuous repetition was used in stone age pottery. The egg

and dart pattern used in both exterior and interior Greek architectural
design is simple alternation. Moldings of Greek, Roman, and Renaissance
architecture show alternation of more than two shapes. Japanese prints
often echo the ryhthmic patterns seen in sand.

Remember that rhythms can be fluid and graceful or it may be punctuated
by violent swirls and twists. It can be as active and vigorous as the

paintings of Jackson Pollock or as calm and monotonous as the repeated

ripples of the water in a bay.

!/"—\

CREATE A RHYTHMic TATTERN THROUGH LINE MOVEMENT.

ALLOW T™HE MEDIA To DICTATE TYPE OF MOVEMENT £.6. WET
MEDIA CONJRS UP IMAGES THAT ARE FLUID; DRY MEDIA <
MORE PATTERNED, CRISPLY DERNED

e
oTRY To ILLUSTRATE R THM THROUGH COLOUR GRADATIONS
(LIGHT —» MEDWM—> DARK ) IN ANy coMPOsSITioN . SEE tow

A RIYTHMIC MODULATION OF CoLoLR CAN AFFECT THE
DESIGN ok STRUCTURE .

MROCZKOWSKI g,



COOPERATWE ART ACTIVITY
R THE JUNIOR GRADES

 HANGING-IN "%

0

USING A 7x 19" SHEET oF 4PL
BRISToL BOARD SKETCH YOUR ! —>
PARTNER IN PENCIL MAKING SURE
THEIR HEAD AND FEET ToucH THE
ToP AND BOTTOM OF THE SHEET

(rome
FIGURE. 15

SOMETIMES
THOUGHT OF
5 BEING

HEADS Wioy .

\f\ %BE SURE To NOTE

ALL THE PATTERNS DEIIGNS

TEXTURES N THE CLOTHIN 0O
uT-ouT FIeure 5| AS WELL AS THE UNIQUE G‘O
TURN OVER AND §| TETAILS. COLOUR-IN W)
COMPLETE THE ACCORDINGLY ——

Back ... ..

| cuT THE DRAWN

FIGURE AT THE
NECK , HANDS WAIST AND FEET]

USING A HOLE PUNCH, PUNCH
HOLES AS SHOWN AND Tie

WiTH APPROPRIATE LENGTHS
OF STRING OR THREAD,

N [\

BY HAVING THE STUDENTS DRAM EACH
OTHER , NOT ONLY WiLL THEY BE IMPROVING
THEIR. PERCEPTIVE, DRAWING AND OBSERVATION
SKILS §_L}_T22‘L3§>§ THEIR COCPERATIVE

Soast INTERACTION SKILLS,

JL

@ MROCZKOWSKI 1980




TAR Ty "BALE W HRLF™ {éV:R:ADE:Mé .

FASHION
MAGATNCS

HAWE A LARGE

NumBeR OF
FACES INTHE

USING A PHOWGRAPH FRoOM

A MAGAZINE DISPLAYING A FULL
FRONTAL VIEW oF A HUMAN FACE
(AT LEAST 20 cM. IN LENGTH)
BISECT THE FACE DOWN THE CENTRE
FRoM THE HAIRLINE THROUGH THE
NOSE To THE CHIN, CUT INTo TwWo
HALVES. GLUE ONE HALF To A
‘ SUHEET oF PAPER .

1

2 UsiNG PeNCIL, SKETCH IN THE MISSING HALF. \
LOOK CAREFULLY AND JUDSE SI2E, SCALE AND PROPORTION,
REMEMBER To DRAW WHAT yoy SEE (NOT) WHAT Yeu TNk
YoU SEE. COLOURED PENCILS CAN BE USED FOR
COLOURMTION. BE CONCERNED WITH ACCURACY AND
CORRECT INTERPRETATION OF THe VARIETY OF Texmkefj

THe BAMNCE OF IMAGES IN A
COMPOSITION OR ART FORM.

OTHER SYMMETRICAL
IMAGES THAT CAN BE EASILY
BISECTED, CHANGE THE MEDIA .

USE PAINT, CHALK, PASTEL ETC.

Do A TRAWING FROM A LIVE MODEL
BUT ONLY DRAW HALF THE FACE

COMING INTO THE PIcTURE PLANE FROM
» TANGENT, DRMA THE ONE SIDE, THE!
Twe OTHER. PIECE THEM TOGETHER To

see \F ™MEY FIT.

|

—

MROCZKOWSEKI 5 1980




CIBCULAR —
TEMDLATE A 9" CIRLE ON

il

4. TRACE USING A

) . DECORATE INTER(OR oF ciecLe |

?

/

ES, SHAMES

WITH VAR(oUS covouRs, LN

RETRACE CIRCLE WITH BolLdD BLACK ||
LINE ANO CUT ouT,




2, VALULS OF TOSsSUE

N - )
h .
14 "
& ‘ R h
e !
AR AU .4

T usiNg A &"DIAMETER RAPER
PE PLATE, A BONDING ACENT
OF Vo WHITE GLUE AND Y2 WATER.

CREATE A TRI-VALUE MSSUE
fE PLATE

COLLAGE ON THE P
OUTER SURFACE

2 cover AN AREA OF PIE PLATE WITH v s = Vo whter
ALUE-WKTER. LARGE BNOUSH To PLICE A o N >

Topn TIESUE SHAPE To STick. CoVEl| LN —
/ SHAPE WITH SBAL OF GULE - WATER. e

3. cover enNfiRe PIE PLATE  WITH
Tord PiEces, oNerRLARPNG-  LIGHT VALUES \
AloP Dhfi, DARK ovee MEDUAM, MEDIUM L
OVER UGHT ETc. UNTIL SURFACE \S RAULEDT
REPEAT FOR A SweoND PIE PLATE.

apn—

T usSING A 4"x b PIECE OF SREEN ﬂubﬂwxnjoziy
| PAPERZ  FOLRED 1N HRE AND USING YouR ,
\ INDEX FINGEZ AS A TEMPWATE TRACE ARouND

TRiM ©
Exeens TiSsuE FROUNr

e EDLES,

v /4 4 5. RWG EDsE «
~ BoTrom  PURTE
| WITH 6wuE .S

| Your- FINGER. _ ForR A “Lez" sHaPe . REPEAT.| LENNEEEEENEE
. AND CUT OMT. USE THum{p For X G- | LELS, HERD, TA
HEAD SWAPE . - ok T DowA, Puace
N X | ATOP uppPee ¥
o, R e PLATE.
L ) _
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BRISTOL BOARD IS USED T,

0 MAKE A
TEMPLATE AND A STENCIL, CHILDREN
ARE INSTRUCTED TO TRACE AROUND

THEIR HAND (SHAPED LiKe CHuRCHMILLS
Famous VicTory " SI6N) UsiNG PENCIL

-o’

] THEN DRAW A LARGE HUMP-SHAPED
CURVE POR THE BACK. OF OUR “"HAPPY
HOPPER " A SMALLER CURVE BEMIND
THAT ASTHE TAIL SHAPE AND

A SMALL CURVED LINE To THE BOTTOM |
OF THE STENCIL PAPER TO COMPLETE
T™ME RABBIT CONTOURS(FEET)

,./\‘__;M, A —-

> USING SCRAP PIECES OF
CONTRASTING LIGHT CoLOVRED
CONSTRUCTION PAPER, CUT
TWO SLIGHTLY NARRoWER
TAn) YOUR TRACED FINGER
SUAPES To AT AS“EAR
MEMEBRMNES" TWO EYES
(CIRAES OR SQUARES) AND

A TRIANGLE NOSE,

;ﬁ/cu'r OUT THE CUTLINED
SHAPE. SOULID SHAPE ACTS AS
1 A TEMPLATE . "HOLE ' SHAPE SERUES
AS A STENCIL, ALTERNATING USE
OF TeMPLATE AND STENCIL OVER A
FOLDED SHEET OF WHITE CONSTRUCTION
PAPER. (9x 12") USE SPONGE PAINTING-
TECHNIQUES ©oR SPRAY PANT TO BLotk

OUT DESIGN.
/

7/’ 7z
42 ) - LLVE THESE SHAPES TOWN
//,,,,// :
W77 /7 “ APPROPRIATELY AONG WITH
S A 5‘ A COTTON BAML THL
"’/",4" (’

CUT oUT CoNTOUR oF RABBIT _7
LENING A SMALL CONTRASTWG |

MARGIN OF COLOUR. AROUND QUTSIDE

LT. BLUE, SOFT PINK
EDGES, WRITE MESSAGE INSIDE CARD

OR PASTEL yeuLow
SPRAY PANT,
AND
GLUE, sassors PERCILS,
CoNSTRUCTION PAPER.,
CAX TR,




kag C—

TUIS 1S AN EXCELLENT ACTIVITY FOR DEVELOPING SELFAWARENESS
AND PERSONAL STYLE. THS PROJETT COMBINES THE NTRoSPECION oF
A  SELF- PORTRAT WITH THE “IMAGE” PROJECTION OF COMMERCIAL-
PACKAGE TDESIGN | A BEBGINNING- DISCUSSION oF PACKAGING DESIGN,
LABEL FORMS, LOGOS, NAMES AND LAYOUT AND LETTERING STYLES Shout
PRECEDE TWE LESSON . (INTEGRATES WELL WITH CONSUMER. EDUCATION. )

g A

PACKAGES oR CONTAINERS May BE CONSTRUCTED OR RE-CYCLED
PAckpAING My BE USED. MIXED MEDIA APPROACHES WORK BEST,
WATERCOLOUR, SPRAY PAINT, STENCILS | TRANSEER LETTERS, FoIL,
MAGAZU\IES, Feur nie ‘PENSI ColOVRED PENCUS ETc,
A

- . Aok STUDENTS To LOOK AT THEMSELVES FROM A PERSONAL
VANTAGE FOINT , RESPONDING VISUALLY WITH #HUMOUR PERHAPS,
AT TWEIR CHARACTERISTICS TRAMTS , EXPERIENCES,

TH/RE’[ AFTER THE COMPLETION OF THE
ACTIUrTy, DispLAy THE PACKAGE DESIENS AN
DISCUSS LSE OF LETTERING, CHOCE OF

A ALTERNATWE LESSON MIGHT BE
SNT N WHOH THE STUDENTs WORK ON
A GRANDIOSE SLME USING LARCE CARTION:
FoR EFFECT. ©R TEBIeWNG FOSTERs
ADVERTISIN G THE PRODUCT  JET  LIKE

FfirMe KicKiNG- OFF A CAMPAIGN  FoR

on) THE MARKET,
A NEW ITEM iy




design principle: emphasis

Emphasis gives prominence to a particular shape, form, or area in a
design. A brilliant spot of color dominates a subdued area. Contem-
porary painters who use abstract and free forms often accent their de-
signs by placement of bright forms or colors against black, subtle grays,
or muted colors. Nature exhibits this principle in varied ways: the
bright patch of colour on a red-winged blackbird, a spot on a butterfly
wing, a bright leaf on the brown forest floor.

Emphasis can be achieved also by strength of line, by light, or by
greater detail in one area than another. O0ld manuscripts achieve this by
illuminated initial letters or bits of color introduced within the text.
One part of a design can be emphasized by contrast in size. Sometimes

a different texture or different material can achieve the same result.

Emphasis is like the principal or dominant character in a play, around
whom the story develops.

CREATE AN ACHROMATIC DRAWING (BLACE, WHITE,GRAYS)
SELECT oONE SPeECIFC ARER OF T™ME COMPOSITION . TREAT
THAT AREA WITH CoLOUR. 1T Wit DOMINATE THE

COoMPOSITION EMPHATICALLY

N @Eb SOME CARICATURE DRAWINGS Whic EMPHASIZE THE MOST
TOMINANT FEATURES , EXAGGERATE TUE OUTSTANDING ONES AND
ELIMINATE THE LEAST IMPORTANT FEBATURES TO MAKE -ri—fr‘ém
MOST . PROMINENT STAND OUT. WORK IN PENCL FARST

EINALIZE WTH FEN AND INK.

1
A TwWo DIMENSIONAL DESIeN  USING REPETED E’LEMEI\J’B(
THEN ALTER THE DeESIGn BY

gl

cREXTING A PATTERN  AND

N " NoT To MAKE (T
ONE oDD ELEMENT. =Y
INTRODUVLCING e EDTRERS ooy A JEry SUBTLE

OBRIIAOUS . SOMETIMEDS
Form OF EMPHASIS - \/___y\M

S UBING MAGAZINE CUTOUTS ARRANGE AN INTERIOR oF FURNITURE SAMOLE
WALLPAPER, DRAPES, WINDDWS ETC. INTo A LWING SPACE . THEN CREATE
A DRAWING OR PAINTING To ACT AS THE FocAL POINT OR CENTER OF

/ INTEREST FOR THAT ROOM. USE e FURNITURE ET AL AS GUIDES
. N " HwAT  Focus. i
7, c
\/\444,‘___,_///‘/4&,/

MRoczkoWSKI L,
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® Gesu;n principle: opposition ) Yy

Opposition or "tension" is a part of everyday experience. Without
it, without alternating fears and reassurances, our lives might grow
tedious with sameness. The theater offers a similar situation. Why
does one go to a play? Certainly not only to see how it ends. The
fascination is in following the characters through their good and bad
fortune. Bope and anxiety are produced in the spectator, thus arous-
ing and maintaining dramatic interest. If we are to be roused to a

state of awareness, there is usually a threat to our sense of well-
being.

It is tension or "opposition" that produces attention. The same thing
applies to writing or to a visual design, whether it be a drawing, paint-
ing, a work of sculpture or architecture. If parts of the design seem

to be thrusting into opposite directions, a conflict is introduced and
forcefulness is built into the concept. This visual conflict appeals

to one's sense of interest ih a struggle of forces.

The old-fashioned "tug-of-war" game is a perfect illustration of opposi-
tion. We sense the strain of forces pulling against one another, and
we are aware of a dynamic tension. Athletic directors have long advo-
cated the building of muscles by exercising a muscle against an oppos-
ing force, as by doubling a fist tightly and pushing as hard as possi-
ble against a rigid, open palm.

We have all heard music where one melody or instrument or voice is
"played against" another. The direct thrust of one effect against the
other is irresistible. Even as children we were involved in singing
"rounds"™ which, in addition to the principle of repetition, make clear
use of the principle of opposition.

MRoCZKOWSKI ‘mo

Take time to look at painting, sculpture, architecture, and other de-
signs. See if your interest doesn't tend to increase when there is a
measure of tension or opposition in the arrangement. Who can resist a

6 "contest?" P

et

CREATE A COMPoSITioN THAT DEMONSTRATES THE PRINCIPLE oF

oOPPOSTION . SPATIAL TENSION ¢AN BE ACCOMPLISHED BY CONTRASTING
(» STRONG CONFRONTATION) COLOURS, STRAIGHT VS. CURVED LINES,
BIOMORPHC. VS. GEDMETRIC SHAPES ETC . ,

e s FOUND OBIELTS, MAKE A THREE - DIMENSIONAL ARRANGBMENT

—F DD N ENDS THAT PoRTRAYS ©PPOSITION THROUGH PUsH <
ANE PuLL FORCES . <

o N——
T SOME LANDESCAFE DPRANGS OF DEERT OR PRARIE ~
LIKE TOPO&GRARHY AND Tien  INTERQETT A DYNAMIC

VERTICAL SCUL PTURE INTO THE (ANDSCARE. CREATE A
SURRENUSTIC. coMPOSToN)/OR/ INVENT A CITySCAPE

TR A DISTANT PLANET.
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CIRCUM FERENC

GLUE SYMMETRICAL SHAPES /DESIGNE
oNTo ARMATURL, OVERLAPPING SHAPES
pS REEDED .

pesioe
s

|
S =
"

ViDIid

C:JT, SCORE , CURL, FRINGE, Twiel, RoL-
SupPES. Y COMBINATIONS

MATERMALS

-- 2-Py BRiSToL

. STAPLERS

o« SCISSORS )

Y NHiT€ Gwe ,PhSTb
« RULERS

. CRAFT KNWES (saleRS)
o VARIOUS COLOURED

CONSTRUCTION PAPER

» POSTER PAPER
« FOUND OBIEXTS

) + PIPE CAEANERS

\ e

kN

) MROCZ.KQWSK|© 18|




SOMETIMES THE MOST EXCITING ART MTimes ARE oNEs IN Wk

“THe AT WoRK OF THE ENTIRE CAASS IS EXH/BITED cau,zm/ezy. THESE
EXPERIENCES MAY FORM THE BASIS FoR AN ATIRACTIVE BULLETIN BIARD

A
IN Dr/iNe THER FAVOURITE ANIMMS CHUDREN OFTEN JLLUSTRATE /\
THaR Famity PET. CATS AND DOSS CAN Become A SFRING THEME
FoR A GROUP DISPLAy AS DIAGRAMMED BElLow.

® EACH CHILD, USING A VARIETy OF DRAWING MEDIA, COMPLETES AN
ILLUSTRATION OF THEBIR FAMILY DOG OR PET AND CUTs IT oUT.

USING CoNTRUCTIoN PAPER THE TEACHER CUTs JT CLOUD SHAXS AN
IN WHITE  GREY, BLACK, AND PURPLE SHADES, PUDDLE "' SHAPEX

CAN BE MADE From THE sSorRaps. BING CoTYoN  BUTCHER S Twing
OR STRING DIA6 oMAuy STAPLE  INDIVIDUAL STREAMS OF '[RAIN

FRoM CLOuDSTO PUDDLES, INTERTWINE, WERE AND ovERCAD
CUT-0UT DRAWINGS IN THE STRING RAIN| TITLE WORK AND
THEN ENJoY THE PRAISE FRoM FELLOW STAFF MEMBERS.

v S

a A AN e e L S s [ N " . ey



MOST TEACHERS ARE PACK-RATS” So ou SHoULD
HME A 600D SUPPLY OF ODDS + ENDS IN YOUR
CUPBOARDS . ANY MATERIAL CAPABLE oF MAKING
OR ADDING A TEXTURAL QUALITY To A SURFACE

CAN BE UTILIZED. 4%

. CARDBOARD SQUARES, TWo SMALLER CARDBOARD
TABS, GLUE, SCISSORS, AND TEXTURE "STUFF. &

BURLAP TWINE

FaLt WAX PAPER
STRING

PAPER. STocK
WALL PAPER
Tissve PRPER

CARD BOARD

SCRAPS
ClLoTdt PIECES
SAD PAFER.
Elc. ETc.

CREPTNG A DESIGN, PATERN OR ARRANGEMENT —
OF TEXTURAL ELEMENTS <THE CHILD MAy USE RETOCNITABLE,
ABSTRACTED OR SYNTACTICAL IMAGES ASSOCIKTING TEXTURE oM EPRCH

OF TUE THREE CARDBOARD SQUARES,

ARRANGE THE SQUARES
Hor;zoNTaLy , DiAGonALLY OR

TRIANGUARLY GLUING THE
"TABs” oN THE BAck AS

SUPPORT BRACES.

< &
<
pe |3
)

i

PAINT ENTIRE SURFACE WITH BLACE SPRAYy PAINT. COVER AZAIN |
WITh “MIST" OF METALLIC PAINT (COPPER, SILVER GolD) FRom AN |
ANGLE SO0 “SHADOWS' APPEAR.  MOUNT ON BULLETIN BoARD IN A
MOBULAR OR CONNECTED: FASHION .

UsE CRUMPLED TiSSUE PAPER. IN A SIZE LARGER THAN YOUR CARDBOAR
SQUARE. APPLY A BACKING OF 6LUE, PASTE DOWN TEXTURED SURFACE.

(BE TEXTURED" WALLPRPER. oR GLUE DOWN A DESIGN IN STRIG
USE  PAPER SCRAPS CURLED AND FOLDED BUT GLUED DToOwn ON

THEIR EBP6ES  AS  IN  PAPER -TolE p@

& dem, . 9 2 . ./C.




EACH OF THE (TeMS LISTED BEIOW cAN BEST BE LEARNED THROUGH
CAREFUL OBSERVATION AND BY DRAWING OR PAINTING THE TETALLS NOTED
LEPRNING TAKES PLACE THROUGH VISUKLIZATION ' ((DRAWING- § VISUAL STUDY )

s [coNDUCT A THOROUGH STUDY OF A STRUCTURE SUKHR AS THE woezwcfs:)
OF A NATURAL FORM - AIGURES, FLOWERS , MNIMMS | TREES .

*JGROUP, SEWELT, CLASSIF

NAME AND DESCRIRE ROCK
LERVES PLANTS, INSETTS .

T . . N .
he (8%  pdernel Dbeay z m w . Staen MaAS
Coias. Lira

- - s W Avy

T e~ gt

—

o/ STUDY AND DRMn THE

WORKINGS OF A MAN) ~-MADE
ORJELT SUCH AS A Cloci
MOToR, RADIO , BATTERY €1

Twe Seievon
——

T ewn 9;5--* vertowese S
o~ Q_'a?.:;f, o[PLANT SEEDS; STWDY, MER
P Vs DRAN AND REZORD 6ROWT
ey N

N = )
l B ~ 3

\

JD RN pa\lmm,s) ReECORD MERASUREMENTS or THBR GROWTH ; sToy
THER. STRICTURE; LEARA THE REATIONSHIPS WITH OTHER AN IMALS

*|STUDY  BUILDING AND CONSTRUCTING-; LenRA
L
INVENT NEW MACHINES: coMBINE &F@amwgz”cA;%}mwm FUNCT«

thwoy SHADOWS Qeﬂzcnous.) | DRMN  MICROSCOPIC IMAGES, MAGNIFED
PICWRES, -

oJLcoK. THROUGH KALEIDOSCOPES, PRIMS; STUDY SAT CRYSTIS |

JDESIEN S DESION - DESIGN - DESICN- DESIGN -
— Zaeoczvowek ©an




Vlowglle Literal] Moemapees G

)(bmé THE VISUAL IMAGE OF AN OBJECT, THNG®IDEA MD [T5 VERBAL
OR UTERAL REPRESENTATION (PICTURE + WORD) IN_COMBINATION, CREATE

A DRAWN IMAGE THAT COMMUNICATES THE MESSAGE MORE EFFECT-
WVEY THAN THE PICTURE or WORD CouLD EXPRESS By ITSELF

&Xamples |

0 CET AN IDEA
“THINK OF THE VISUAL MasE (PlcTURE)
«THINK OF ITS LITERAL IMAGE (WORD)

Y START WITH A LIGHT PENGL OUTLINE OF THE
VISUKL SILHOVETTE OF THE IMAGE. FiLL IN THE
LETTERING To ¥FoOLLOW THE OUTSIDE CONTOURS OF
THe SILHOUVETTE. MINIMIZE SPACIUG BETWEEN LETTERS
ENLARGE / REDUCE / DISToRT /SHIFT LETTERING To "FiLL”
IN THE IMAGE omuUE/“

o ADD coLoUR, TEXTURE
AND ELABORATON ToO
COMPLIMENT (DEPA.

Le. "TgeR" LETTERING UTILIZ
BlLACK, WHTE AND ORANGE
sTRIFES

MROCZKoOWSKI @ __%




golof boye®  cone -

lNTENSn‘y

ANO GLUE

ConNSTRVCT

USING AN 18x24" SHEET oF WHITE DRAWING PAFER Aup A HIGH
LIGHT SOURCE ((PROJECTOR LAMP) HAVE CHILDREN WoRk
IN PAIRS TRACING ONE ANOTHER'S SILHOUETTES,

TVATIONKL DISCUSSION OF VARioUS TECHNOLOGICAL AND ELECTRoNIC
DEVICES, MACHINES, COMPUTERS, ReBoTs ETc. ( ARTIFICAL EYES - CAMERA,

RECORDERS - EARS ", SENSORS AND THE LIKE

USING WATERCOLOR. MARKEES/ COLOURED PENEULS, RANT CRAYSNS
WAL PAPER. SCRAPS —CONSTROCTION PAPER. OF VARtoUS ColLoves, Scissors

A “BioNic” or 'RoBoT LOOK- ALIKE OF YoURSEL,

U r MOUNT cUT-OUT SILHOUETTE ON

SUEET OF DARx CONTRASTING PAPER
AND  DISPLMY MID Disevss

Y7

THS AcTidity May BE &EXPANCED To
INCORPoRATE THE ENTIRE BODY.
INTEGRATES WelL WITH HEALTH EDUCAT
IN STUDYING THE FUNCTIONS OF THE
HUMMJ BoDY. ISSUES SUCKH AS

FUTURE TECHNOLOGY VS, BloLotGy
AN BE EXPLORED  (WPPER GRA%ES )

MR&CZKOWSKCIQ A5




(AN CANIDY Ao g—

USING LARGE (BODY SI2E) SHEETS  0F CRAPT PAPER Mb momens 10
GRWPS, A SELECTED STUDENT LIES Dokh) oN THE PACER. AND THe

CONDYR EDSES (SILUDUETTE ) oF THE Fibuce 1S
e 2o ) TRACED Wit A BLACK

ﬁW@ EACH GROUP "IMAGES ™ FRom IMAGINATION A LANDFaRM Fom THE
HGLURE, ARMS CAN BEtomE A PEMNINSULA oR A SMALL [SLAVD
Look FOR SHRAPES THAT MIGHT DESCRIBE A BAy , COVE OR WATER INLET.

3_ NEXT STEP CAUS FOR CREATIE INTERPRETATION. WITHA THE
OUTLINE CONTOURS ASK THE (ERoUPS To IMAGINE WHERE CITIES OR
TowAlS MIbnT BE LOCATED , WHERE RIVERS MIGHT ForM. Ask THeEM
To NOTE WHERE MOUNTAINS MIGHT BE SiTuATeD, DESERT, ypisy anio
OTHER GEVLRAPHICA. POINTS MIGHT BE LOCATED. 6IVE A THESE
POINTS Names — "ice CRerm MOUNTANS" " Low-Dowd VALY ' ETC. o
USNL- STUDENT NAMES FRoM THE GRoUP - "Biits DESERT " THE LilDAG.
Rver

f
{

| Anp examPUR OF PraiBRAMA
MAPs CONTaUR MAPs ETC.
For. STUDENT REFERENCES

Where souD PARKS, BeACH:
SHOPPING CENTERS, ETC. BE
SITUATED ?

;_FMATERIALS-
oil padel, crayon fempova
P,,;,ﬁf chalk, Zmarkcrst

* DIsPLxY " MANLAND MAPS
DON'T FORGET T TIME

YoUR  REGON -

M ROCZKOV\ISQ @ ‘8 <
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ALL ToO OFTEN THE ONLY PEOPLE WHo Kaow" WHAT “

SPECIAL- OR  NOT SO SPECIAL EVENTS ARE TAKING PLACE
IN Your CLASSROOM ARE THoSE PeDPLE IN_THE CLASSROOM.

<SUARE SOME OF THE EXCITEMENT AND INFORMATION WITH

YOUR. FeLLOoW STAFF, PARENTS AND SCHooL ADMINISTRATORS
BY INCORPORATING SOME OF THE FoLLowiNG IDEAS INTO

YouR CLASS P.R. CAMPAIGN .

WRITE OUT “MESSAGES  IN CHALK 0N THe
SCHOOL  SIDEWAKS AND PAVED PLAY GROUND AL

USING SELF- ADUESIVE MACTAcm

AND PERMANENT MARKERS
DESIGN SOME  JAZZY BUMPER STICKERS

/
/

’

"CIPT WRAP” OUTSTANDING PROJETTS AND SEND -
To PRINCIPALS SUPERINTENDENTS , EVEN THT
DIRECTOR. oF EDUCATION .

SN—
DeSlen A CALENDAR OF EVENTS
AND PoST IN THE STAFF Room .
(DUPLICATE AND SEND To PARENTS)

R

MAKE A VIDED ofF CLAs5 AT WORK \

oR ADVERTIZING THEIR ACCOMPUSHMENTS
_—

2t oMt AND RECORD A JINGLE'
COMMERCIAL AND Play OFER

THE P.A. ONE DAY,

> USING IRON-ON C'Rkyuuk

e sSTUoenNT DESIGN
T-stirT LOG0S NOTING SPEH
A CCOMPUAMENTS

CONSTRUCT A FELT BANNER °
A TIN CAN AND PLASTIC CONTRINER
ngpuy, oR LAWIGRAPHY-STYLED ANARD
# CERTIFICATE AND DISPLAY i THE SCHooL
FoyER

i)

e CoNSTRuCT [ N] Q‘D'FASH‘IO}JQJ

“'1 ! I WITH MARKERS COMPOSE ON CARDE .
MJRAL PAPER A DESIGN IDENTIF/ NG oARD AD SANDWICH INFORMIN,
“THE SCHoOL OF UPCOMING  BYENTS

Class EVENTS AND USE AS A TABLE
CLok N SIMHFFE W _

MROCZ KAWSK | /.
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99
EF INTERMEDIKTE  GRADES
> WITH A LITTLE IMAGINATION You CAN TuRN TYPICH. PICTURE- MARE, Ao

ACTVITIES INTo “CREATNE IMAGIZING"  wiTy YOUR CLASS , MAKE UP A UST
OF RESPNSES To 'WHAT IF" ON THE CHALKBOARD . A FEW EXAMPLE FoLion

what if:

r-‘_-\ — — x
Hish cald £y 2 ., ©people changed coour? '
@V%e‘fables could. speak, o4ime shod shill?
ecoNs heeded airports? 6 you were port machine?

e stairs went no where? © animal genes were spliced
® evevy‘fhuzj furned Ho stone? © people lived under the sea
. s ?
o0 insects Were giants? G vou were invisible?
X J _ Y,A
r—ﬂ—\\s IS AN EXCELLENT oPPoQ‘ﬁ:NrD/ FOR  YaiNG ; MEDIA -
EXPLoRATION APPROACGH . PROVIDE A VAE!ETy OF MATERIALS
TRADITIoNAL AND NON-TRADITIONAL TO  WORK WITH  SUGCESTING
REN EXPERIMENT.!/
j*ifm@ N BXPERIMENT. -

» |

-

g ML CRERT INVENTIONS STARTED AS TANTASIES, BorN FRoM
CURIOSITY  AND THE MOTIVATION To CREATE SoME THING  NEW,

CONSIDER TWe ASPELT OF THINKING IN New wWays BY:

- ALTERING SCME (AN APPLE AS BIG AS THE ROOM)
~ CHANGING PURPOSE (A CoMBINATION TV, AND MIRROR )

— SOBSTITUTING ELEMENTS ( PUT A MMW's FACE ON A HORSE)
— FORGETING LWS OF NATURE (( WE coulh WALK ON CEILINGS)
- MUTPLING  IMAGES (A PERSON WITH EIGHT ARMS)

~ METMORPHOSIZING (A HAMMER BECOMING A DRAGON'S HERD)

\\_/\/v

MR ieAn<”., €



. ,!C WSB@M inThe
EIROREEDNT

* AN ART COMPONENT THAT INCORFPORATES A COMMUNITY THEME: DESIGN
IN THE ENVIRONMENT UTILIZES THEVARIED AND a(Ta).SNE RESOURC
OF BOTH THE NATURAL AND MAN-MADE SURROUNDINGS AS SUBJE
MATTER. OR STIMULI PoR. A RANGE OF ART ACTNUITIEDS, THE
FocUs IN A SWWUDY OF DESIGN IN THE ENVIRONMENT <HoULD
BE N EXFERIENGING, OBSERVING, NOTING AND SENSING THE
VARIOUS ASPECTS OF VISUAL DESIEGN ALL AROUND US|

* AS A SOURCE FoR ARTISTIC EXPRESSION AND IDEAS, ARTIS
HME OFTEN FOUND INTEREST IN THE FEOPLE, PLACES AND THE
MULTITUDE OF INTRIGUING FEATURES coMMON To DIFFERING
ENVIRONMENTS -

* THE MAJOR GoOALS OF ANY PROGRAM CENTER UPoN THE
DEVELOPMENT oF GREATER. VISUAL AWARENESS —HEIGHTENED
SENsmurc/(/ AND  INCREASED APPRECKTION For THE VISUAL
PHENOMENA THAT PERMEATES oUR WOoRLD . THE DESIGN ASPg
OF THe BENVIRONMENT AN READILY SERVE AS A ToPIcAL
OVTPOURING OF IDERS SUITARLE FoR ALL GRADE LEVELS

am———

————————

. THE FoLowiING ARE BEXAMPLES oOF JUST A FEW OF THE
MANY PROVECT OR Acrvmes THAT MIGHT BE CoMS\DEPET
IN A UN\'T BASED ON DE'S(GN IN THE. EQVIQONMEMT

Lo EXROERRAL DESia




RY

MO¥ A CREATE A MURAL DESCRIBING ALL THE FEATURES
OF THE NEIGHBOURHOOD. NOTE ALL THE DIFFERENT
SHAPES, PATTERNS AND COLOURS IN THE COMMUMITY.

ns”’

R PR SR R T
= N B AR o Ave 5. Y >
LA § LA e M ""-""i

BUILD  ACTIoN AGURES oUT OF FLASTICENE OR
. TRY TO CAPTURE THE MOVEMENT OF
A FIGURE IN SPACE. THINK OF THE 'ACTION-
ROLES" OF PEDPLE IN THE ENVIRONMENT SUCH
AS MAIL WORKERS HYDRO WORKERS, POLICE.

EXPLORE THE TESIGN ELEMENTS SEEN
@lu NATORE. PRODILE A PRINT CR.

RUREBING oOF VARIOUS OBJECTS OR

Bl DescrIBE N A

LM | VARIETY OF DIFFERS

il MEDIA THEe SAUE
y = i| NATURE SCENE IN
I DIFFERENT SEASOr

®o




PAINT OR DRAW A PICTURE DESCRIBING
SOME OF THE SPORTS ACTWITIES ENJOYED

BY PeoPLE IN THE CoMMUNITY. CONSIPER .
How “DESIGN " 1S A PART OF THE GAME .

Q

USING LINE To DESCRIBE THE
VARIOUS PATTERNS , TEXTURES AND
SURFACES 'SEEN IN THE SCENE’
{0F YOUR OWN BACK YARD

——¥

\Y, ! 6o O

Py Ay TS == SV AMS
DA roae e N
i e s
K o= .}{g \ ,
o | ~IN= @))o CREATE A DIORAMA OR
gl ) BN 9 PANORAMA’ oF THE SCHooL

e

1 ¢II,,
LN I
Vil :: "'l(""""”.

ARED . USE ONLY 'FoUND oBXETT
To CONSTROCT YOUR PLAN. LE.
MiLK. CARTONS, TWIGS, PERBLES
POPSICLE STickS, SUGAR CUBES

FIVE) =
PAPER MILK
TEMPERA PANT, BUTTONS,
GUMMED SWAPES PLASTIC
JUG ToPs ( Fou weees ) ETC
CONSTRUCT AND RE-DESIGN
BASIC FoRMS OF TRAVEL-
BUSES CARS, TRUCKS, TRAIN!

BOATS, ARPLANES .

L

ke WRITE MD ILLUSTRATE A Book
THAT A TOURIST AGENT could USE.

NOTE VARIOUS POINTS OF INTEREST
MSTORICAL SIGNIRCANCE .

MRc>czl<c>\»\]54<1@'56



- INTERMEDIATE

& AR A DISGWSSION OR. VISIT DEAUNG WITH SHOPPING MALLS SUPER
MARKETS, DESIGN A "NEW" PLAN FoR ONE OF THESE CENTRES
DESIGN AN ADVERTISING CAMPAIGN INCLUDING A LoGo FoR THE

PLACE. INCORPORATE VARIOUS ELEMENTS oF DESIGN AND MEDIA. 3

OpEsien] A POSTAGE STMMP FoR YOUR TowN OR ATy

R

DESIGNER. OF MODERN
FASHION OR PRO SPORT
UNIFORMS _ You MAY

WANT To PLaN YoUR
OWN FAsHioN MAGAZINE

Or. ANOTHER. DESIGN
OF SPoRTS ILLUSTRATED !

~ NN NN

Nt AL NAAD N\ SAS~

NN NN e PN

- FOUR

—

(SING A CAMERA, PHOTDGRAPH
DIFFERENT BEXAMPLES OF THE
ELEMENTS OF DESIGN . ORGANIZE

PHoTos IN A MONTAGE DIsPLAY, |I°¢
A BULLETN BoARD DEVOTED 0 D

L LINES )]
2. SHAPES

DESIGN A PLAY
| {GROUND FOR Your
CiHLDRBE. INVENT
NEW PLAYGROUND
EQOPMENT. WoRk
IN‘2D or' 2D’

Y TESIGN A CITy FoR  THE
FUTURE orR FPoR LIVING BELWOW

HE SEA SR UNDERGROUND 2R
N ANOTHER PLANET, Use 'oud™(] v

o MRoczKOWSK(@éé




TESIGN A NEW FLAG OR BANNER .
For YOUR ScHooL, TowN, CITy/ oR

| DR, PAINT COLLAGE A

e Sﬂtbiuﬁa‘ ARRANGEMENT.
2 | "REVERSE" PG TIVE +NEBANVE
SURFACES .

CHARACTER. OF A HO
o2 BUILDING . KEEP YOUR,
INTERPRETATION  OR FEELING
FORT% S|ITE IN YOUQ ‘
stwoy. TRY DIFFERENT
MEDIA Foe THEIR DESIGN
EXPRESSIVENESS ”

MAKE A FoRM
AT A SPECIfic

. IE' ”
CRAM A TRAISPORT TROCK INTo TH

TRY To
AUTUNED SILHOVETE OF A BANANA AT
RUILDING SHAPE INTO THE CoONTOURS oF/'

M ICE

MQOCZKOWSKI@'aé




, Teehietd \

(coMMERaM, ART IN TEXTS AS A UNIT ofF sruoy)

[| of VISUAL STIMULI FOR INCLUSION IN YOUR ART PROGRAM
| HIGH QUALITY ILLUSTRATIONS DISPLAY HicH STANDARDS oF
ARTISTIC EXCELENCE. STUDENTS SHoULD BECOME CRIMICAL AND
APPRECATIVE OF TWS ART FORM AS IT OFTEN BRID6ES THE
1 FINE ART INTENTION WITH COMMERQAL FUNCTION. IT 1S AN
} ART FORM THAT ACKNOWLEDGES BEAJTY AND DECORATION BUT

MSO INFORMS, INSPIRES, IDENTIFIES AND AMUSES.

scHooL. TEXTS, PICTURE Boeks, X 2
COMMERCIAL sz.w& ADVER"ﬂsEMaJTS “TRAMEL BROCHURES

Nyrsery RWYMES, EXPOSITORY PARAGRAPHS,

%’”“‘“‘5 INFORMATION - AMUEMENT, DEMONSTRATION,
Silainion INSPIRATION, EYPLANATION, PERSUASION, EXC

oCoMPARE MDD CONTRAST THE WORK OF RON BERG, CARDL. COOPER.
RoBIN LOVIS, TERRY STARORD, BUDGE WILSON OR OTHERS, '
LOOK FOR AWARD WINNERS OF THE AMELA HOWARD-GIBBON
PRIZE FOoR CANADIAN [LLUSTRATION. LOOK For VARIATINS AMNNG
ILLYSTRATORS N ARERS SUCH AS THEME , TECHNIQUE STLE, ROLE,
DESIGN ETC. NOTICE DIFFERENCES W vse oF mmwz, DRAWING
Pﬂmewmf PRINTING OR COLLAGE. (OMPARE VISUALS WITH

LITEEAL SYMBOLS." - g,

N”EPT DESIG ELEMENTS + PRNCIALES 2 o ke,
UNITy HﬁchoNY Foays

ST‘IIE PATTERN BALANCE 5126

MU d? RHYTHM, ‘CONTRAST 'ETC,

Ty



AHALLOWEEN)

il ! FaN FoLD A STRIP OF FAPER, 5"(:zcm) IN WIDTH AND
34" (90CM) LONG INTO §'%X¢ © RECTANGLES. CHoosE A COLOUR

| o PAPER APPROPRIATE To YOUR IMASE. [ Yov MAY NeXD
' T 6LE TWo (8" STRIPS TOGETHER ]

YoUR

o THE FRONT LEAF OF

FOUR USE BORDER DESISNS AROUND A
BVULLETIN TSP oF HALLOWEEN ART
sPECIM. EVENTS DVRING OCTOBER oR
AS DECORATIONS SHoWCASING STUDENT
WOoRK

THS TECHNIQUE CAN BE USED WITH OTH
SYMMETRICAL DESIENS ASSOC/ATED

WITH OTHER HOUDAYS SUCH As
CHRISTMAS, THANKSGUING, ERSTER,

UNIT THEMES, ETC.

MRoc2KOWSK] 'f,




TIROFIAM

PRIMARY-
INTERMEDIATE

IRIHT HAKING

INCISE IMAGE INTD
STYROFo#M SHEET WITH
BAL POINT PEN.

LOWER AREAS ENTI

JF To AFPEAR WHITE OR
UN-INKED® REMEMBER
THAT YouR IMAGE N
THE FLATE WilL RESULT
IN A REVERSED IMAGE

-IN THE FRINT.

PLACE PRINT PAFER ATOP INKED
PRINTING PLATE. APPLY PRESSURE
WIiTh A CLEAN BRAYER OR PALM
OF HAND AND RUB.

ReEMOVE PRINT PAPER
O AvD VOILA! A PRMT

REPEAT THE PRINTING PROCESS AND
ProbucE A EDITioN] OF THE PRINT

THERE ARE A LARGE NUMEBCE.
OF BooKS ON SIMPLE PRINTMAKING. -

WK YoUR PLATE. CoVER AtL
AREAé CAREFULLY $ CONSISTENTLY.
WITH SIWsLE PASS OF INKED

INK sHOVLD
APPRAR ON BRAYER
LIKE AN ORANSE
PeeL surFce,
SUGHTLY BUBBLED,

HNAYA

Materials

BLOCK PRINTING INK.
BRAYERS ( RUBBER. INK RoLLERS)
NEWSPAPERS

PRINT PAPER. (CARTRIDSE 20)(30 om)
INKING TABLE (6LAS5 P.

CHeETK OUT YOUR LIBRARY)

STy RoFoAM
MERT TRAY S FROM
THE sU

WORK-

wWT OFF BEVELED EDGES.
(VSE BABY POWDER OR CHALK DUST
To REMNE ‘oiLy*

AN ‘BLOTCHED"' INKING )

PR

U

PERMARKET
WEIL, WASH SURFACE THOROUIY

SURFACES BETORE
INKAN G~ Yaun PLATE Ml&n-r THELP
everr v

PLEXIGLAS s/ffer)
ST{ROFOAM SHEETS (15X 20 cm)

o)

MROCZKOWSK.I "



DVEIG CLOTH

FARLY SETTLERS LEARNED HoW To (SE PLANTS AS DYES FRoM
~ ' THE NATIVE PeDPLE
FRoM THEIR OWN EXPERIMENTS. HERES A WAY TODYE A T-smzruswg, ,:iﬁous_

°

. SCUSSOrS
1 Ko OVTER
SKINS OF ONIONS

{0 CUT ONION SKINS
b2 INTo SMALL PIECES.
Coyer. WITH WATER
AND SoAk OVERNIGHT

/ IN ANOTHER POT MIYX ALUM

U MiD WAsHiNG SopA IN 4 L OF

WATER. . Soak T-SHRT IN T
OVERNIGHT, ( THS MIXTURE MAKES

A "MORDAWT " WHICH WILL-BiND

-2 PoTS

'2\.“&“’6" TUe ColouR. . WEKR RUBBER
Eml AUM GLOVES SINCE MORDANT wiLL
+2.m| WASHNG S0DA 7 DRy YOUR SKIN )

" T-SHRT € NEXT DA, SIMMER ONION

* RuBBER SLOVES oD WATER  MIXTURE ON M

\ » STRAINER Hep\rr FOR AN
OUT QUION SKINS , SET
DYE WATER Coor

ReEMoVE T-SHIRT FROM
MORDANT. WRING 0UT,

9,

CooL DYE WATER. ADD WATER
TO COVER IT. SIMMER FoR
20MINUTES. THE LONGER T-SHIRT
1S IMMERSED TWE STRONGER YoUR

. — *“—...
FOLLOW SAME  INSTRUCTIONS
FOR DYES MAOE WITH
PLANTS SWCH AS!

RINSE T-SHIRT IN
HOT WATER THEN CooL

WATER . REPEAT UNTIL
. V
RINSE WATER 1S CLEAR LILY OF THE
HANG TO DRY INSIDE OR LERVES (ngm)
IN SHADE (SONUGHT WILL * MARICOLD
FLoWER S (BROWN )

o DANDEUON

LENVES
(YELLOW-&}Z&IN)
* RED HouyHoCK
. PLOWERS (PINK)

MROCZKowsKl@:%

BLEACH oUT COLOUR)






