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PAGE TWO

TuE CeREAY DRAWING + SEEINGE COMI%

CORRECT FALCTS
’ aopl® -LEGS ARE SUPPORTING
-~ aoal THE CHAIR-SEAT..e
oagl®

=~ THE CHAIR-SEAT IS
SQUARE (WK IKNOW THIS
FROM SITTING ON CHAIRS{)

THE EYE 1S CORRECT, |F

YOoUu LOOK AT (T FRON\ THE
FROoONT,

(D) THE BUILDING WAS A SQUARE

BOK, 50 THE F‘P.thr sSibe
1S CORRECT,

@ D ©

UWHESE ARE DRAWINGS,EACH WiTH
SOME CORRECT FACTS, BuT NoT
WHAT THE PHVYS|cAL

EYE HAS SEEN o ¢ 0 oo

r——\_

iv
Ve TROUBLE 1ss....

, |

THESE FACTS ComME FRoM THE “EYE of our MIND. OUR
MIND'S EYE SEEMS ABLE To TAKE GonTROL OF OUR.
DRAWING HAND 4 &V

EN WHE-N OUR REAL , OR PHYSICAL
EYE, 1S Looking AT THE
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PAGE THREE

THE GREAT [RAWNG + SEEINEG CoMIX

HOW CAN WE KEEP ouwr

L

'@\&ﬂ&?g«; rue ANSWER 2 )

MIND'S EYE FROM UN-PLUGGING
OUR PHYSICAL EYE ?

O

N\

ANDONCEEEaNsE L

: o
E&ﬂ: coco WE MIGHT MAKE THE ' PLuG -IN STRONGER,
SO THAT UN-PLUGGING (S MORE PIFFICULT e 0.

A0

‘\!

Wi
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&STRON&ER“PLUG%N FROM
THE PHYSICAL EBYE CAN BE
BUILT BY LEARNING-

ONTOUR DRAWING .
LHIS \S EXPLAINED \

[&YS?wu\cu WAY‘S

WELL, SINCE THE MINDS EYE
SEEMS TO TAKE CONTROL MOST
EASILY WHEN WE ARE
PRAWING THINGS OR PARTS
WHICH CAN BE NAMEDo.eo
ceo SUCH AS A SQUARE FOR
THE SEAT oN THE CHAV\R e0 ©
seo LET'S Look FOR AND
DRAW SHAPES AROUND THE

PRAWING SUBJECT... THE MIND'S
| EYE CAN'T NAME TWHESE SHAPES

>
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FURTHER ONeeee)

A&3©oooo WE MIGHT uSE

CERTAIN WAVYS wKHicH

WiILL "TrRICK"  OUR MIND'S
BEVYE AND MAKE \T HARD

FO®R T TO

TAKE oVER.

—e )
SIGHT THROUGH A
CARDPBOARD FRA ME,
AT A CHA'R , FOR
INSTANCE ... NOW
LOOK AT THE
SHAVPES OF THE
SPACES BETWweeN
THE CHAIR AND
THE EDGES OF T™HE
FRAME,... LET's

CARD FRAME CAlLL THESE. SPACES

+QotRiNEs”

DRAW THE NOTHINGS
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)

\MSTEAD OF THE c,\-wtzi/)




PAGE FOUR THE GREAT DRAWING + SE&ING COMIX

anorveR WI Y or | P

KEEPING THE MINDS
EYE FROM UuN-PLUGGING

THE PHYSICAL EYE e 000

DRAW BACR=VASES.. o @ Ao ver
FACR (ABOUT TEN AND WTTOM
INCHES LONG) OF A “VAS eo° |

'

pomene | | )pasiDE—~DOWN
1‘25::‘2;:;5 (b2 IDE- DON\V\
j\ AS You CAN. e - » DRAWING- uPstDE

THINGS \S ALSO SOMETHING-
. YOUR MIND'S EVE
‘REVERSE DRAW!MG S
T
wnemme YOUR MIND'S EYE ﬁ > _NOT VERY &%A ’y
\% NOT veRry Goop L_/-/& L=

CHOOSE an oBjecr om
LARGE PHOTD OF A SINGLE
OBIECT TO DRAW, 0 e STAND

THE OBJECT ©oR PHOTO
UP-SlDE'POWN A X Y NOW

L‘DRAVU THE SELECTED SUB)Y

WMEN You HAVE REPEATED THESE TRICKS MANY
TIMES .. YOU WILL HAVE HELPED YOUR PHYS|CAL EYE
To OPERATE YOUR PRAWING HAND W iTHouT
INTERFERENCE. FROM VOUR. MINDS EYE..,o@Yn
FACE-VASE AMD UP-SIDE-DOWN \PEAS VERY LARGE SIZE.:
ON OLD NEWSPAPERS ... OR. OMN A BLACK BOARD.: -

P
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PAGE .FIVE THE GREAT DRAWING + SEEING CONMIA

NOW 5 amour | © STUDY YOUR HALFCLo%ED
- H T XY OOSEE
T\ conTouR DRAWNG.., NP B OBt
oeo THIS S DRAW ING BY e
RECORDING THE EDGES OF BU(_égsap EACH HAS AN EDGE.
; \
%@ME EDGES ARE QUITE j N@W YOoU KNOW WHAT TO
CLEAR ¢ WHERE THE BULYE FoOcHsS ON WITH YOUR

BULGES THE MosT V. o50ME PHYSICAL EVE o oo (THE EDGE OF

A BULGE, OF COURSE /)oee LIGHTING
ES ’ '
EPGES ARE HARDER TO FROM ONE SIPE WILL MAKE THE

SEEq WHERE THE BULGE BULGES BASIER TO SEE eceo
LFLATTEMS OUT ¢ o000 0000 TAKE A LARGE PENC\[-eo

sc0oSUCH AS A PRIMARY PENCIL, ﬁ@@@% YOUR EYE oM ONE

AND A LARGE (12" 1g") PrlECE END OF A BULGE-EDGE 500

OF DRAWING PAPER. ..o ITE oo NOW SLOWLY START TO
L e ]

BEENM E So (oo
T ASY So FAR. /.. MOVE YOUR EYE'S FOCUS-POINT
BWU..0 HERE S THe ToUGH PART[oo { | ALONG THE EDGE .0 AT THE

— SAME TIME ¢ AND wiTHOUT
PRETEND

LOOKING AT THE PENCIL ¢ MOVE
\T ALONG THE PAPER. AT THE

YOLUR PENCIL \S YOUR EYE..

*0 |F THE BULGE S HIGH AND

SAME SPEED AND DIRECTION
THE EDGE 1S BASY To SEE

AS YOUR EYE FOLLOWING THE
PRESS HARD ON THE PENCIL

ED&E OF THE BulLce /

_//
ceoco {F THE BULGE FLATTENS ,
ouT AND THE ED&GE BEWOMES g@ﬁ.oo KEEP YOUR EBvYE

HARD TO SEE ¢ USE SOFT - FILED ON THE BLLGE-EDGE

PRESSURE ON THE PENCIL- UNTI\L \T REACHES THE ENL oo
J Do NOT ook AT THe DRAWING

' PAPER. WHILE TH(S CAREEUL
\@“N 03%@:@ THE FIRST EDGE? | ReCoRP ING- OF AN EDGE S
NOW, PICK A SECOND BUWGE | UN PROGRESS e ecea
IN YOUR HAND ooo LOOK AT ]
YOUR DRAWING TO LOCATE [&@@Dm Focus YOUR BYE o
THE START OF THE SECOND |
| YOUR PENCIL-POINT CORRECTLY
FOR THE SECOND BULGE -0 MOVE Youg
EYE SLOWLY ...

\‘l‘ E@@E 0 e O O oooYOUR PENC“—']TO‘?;,'/IJ




