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Unit Description:
This unit explores the portrayal, function and unique features attributed to various landscapes through a wide range of subject matter. Students will first take a look at how various artists in past and present depict landscapes by evaluating art works, and then have the opportunity to re-create a selected piece. The concept of changing the mood of a landscape will then be explored through changing light and colour of landscapes as well as the concept of movement through lines which will be discovered through studying the Impressionists. A closer look at how communities have changed will be captured through the camera lens as students have the opportunity to create a multimedia collage of the landscape around them. Finally, a cumulative project of producing a sculptural Landscape Design will allow students to apply their knowledge and practical skills into a final model which may be selected to create in life size, at one of their selected parks, in the local community.
Activity Titles (Time + Sequence):
	Activity 1
	Canadian Landscape Artists: How our land has been portrayed and adopting notable styles into recreating landscapes.

	 225 min

	Activity 2
	A Look at Impressionist Landscapes:  Applying light and colour symbolism to create a dynamic, mixed media, landscape series.

	225 min

	Activity 3
	Urban Vs. Rural Landscape Reflection: Transforming local landscapes through subjective, personalized montages.

	450 min

	Activity 4
	Careers in Landscape Design: Re-designing a local park space through the creation of a 3D model.

	375 min

	Activity 5
	Presentations & Critiques

	150 min


Prior Knowledge Required:
· Knowledge of the elements and the principles of design.

· Basic knowledge of how to safely and co-operatively work in a studio environment
· Understanding of how to care for basic art supplies (e.g. cleaning paint brushes properly)
· Exposed to various media from completing grade 9 or 10 open art classes
· Basic knowledge of how to use a computer and search engines to find landscape images

· Basic knowledge of how to research and report to the class through an oral presentation

· Knowledge of how to critique an artwork by comparing/ contrasting works of art
Unit Planning Notes:

Minimum Equipment Requirements

· Overhead projector and screen
· Access to photocopier
· Disposal cameras
· Acrylic & Watercolour Paint, brushes
· Various sizes of Cartridge paper
· Sponges, cloths for cleanup
· Extra pencil, erasers, rulers and pencil sharpeners 
Suggested Equipment Requirements
· Multimedia projector with laptop and internet connection
· Digital Cameras
· Image resources in the form of magazines, CDs, slides, internet, photographs
· Local historical landscape images
· Pencil crayons
· Large, heavy tooth paper
The teacher will make the following considerations with regard to teaching and learning strategies:
· Use a variety of teaching strategies
· Students will work individually, in a group and as an entire class
· Students will have opportunities to use a wide variety of mixed media
· Teachers and students will use a broad range of technologies to gather landscape images
· Students will have clear expectations with regard to assessment and evaluation
· Teachers will address a variety of learning styles of students and accommodate classes
Activity 1: Canadian Landscape Artists: How our land has been portrayed and adopting notable styles into recreating landscapes.

Time: 225 min
Description: This lesson will dedicate itself to introducing students to a brief history of landscapes and how they have been captured by various Canadian artists. It is meant to capture the interest of the students and give them a general idea of what the remainder of the unit will consist of. Students will be asked to think/pair/share to answer questions about artists and their works and be able to compare/contrast pieces based on elements and principles of design. As an application, students will work in groups to interpret select pieces of art and then be peer assessed using the rubric attached.
Strand(s) and Expectations:

Strand(s)-  Theory, Creation, Analysis
Overall Expectations- 
· Use appropriate visual arts terminology to describe art concepts, principles, styles, content, materials, and techniques.
· Demonstrate an understanding of art of the Western world, including Canada, and of other world cultures, that relates to the studio content of the course.
· Describe various historical and contemporary influences on their work.

· Produce art works using a variety of materials, tools, processes, and technologies safely and in ways that are appropriate to the content of their work.

Specific Expectations
· Explain how aspects of specific works of art make them visually dynamic and thought provoking.
· Identify style, content, and technique in the art works studied, and speculate on each artist’s intent.
· Demonstrate an understanding of various aspects of selected works in Western and non-Western art, applied design, and crafts, both historical and contemporary, that have particular relevance for their own studio focus and interests.
· Identify and describe materials, techniques, and stylistic qualities in work studied that they could use or incorporate when creating their own works
· Use appropriate terminology in their oral and written work.
· Evaluate works of art orally and in writing, following standard procedures in critical analysis.
· Use appropriate terminology to describe the style, history, and artist- related information associated with specific works of art.
· Produce fine art, applied design, or craft works that explore specific themes or issues, using appropriate subject matter, techniques, and designs.
Planning Notes:
· Create a power point presentation showing a variety of landscape works of art from online images including the selected Canadian artists
· Collect resources: library books with landscape images of well known landscape artists so students should be familiar and recognize works
· Make sure the class has an overhead screen and a lap top projector
· Prepare handout of rubric for assessment
· Prepare handout with Landscape Works by Canadian Artists
· Prepare handout with Questions for Pairs to answer about selected Canadian Artists
· Have cartridge paper out for application activity and extra pencils/erasers available
Prior Knowledge Required:
· Students will have prior knowledge on the elements and principles of design.
· Students will have had practice critiquing works of art in previous art classes
· Students will have had practice reading/responding to questions
· Students will have had practice giving oral presentations to their classmates
Teaching/ Learning Strategies:
· A wide variety of landscape pictures will be laid out for students to look at as they enter classroom to provoke their interest.

· Teacher will lead the class discussion on landscape art by asking students a variety of questions about what they see being depicted and discussion on the elements and principals of design that they see within the works
· Teacher will explain how landscapes can be depicted very differently depending on the artist and in this class various examples of Canadian artists’ work will be explored 

· Teacher will assign each pair of students a Canadian landscape artist to research.

· Students will have class time to read and research into their artist and the Canadian artist they select from the handout (see attached)
· Students will have the opportunity to share with the rest of the class their findings through a brief oral presentation

· A brief class discussion will follow to consolidate what students found most interesting, new or different about what they saw and heard and will be asked to give their impression of Canadian landscape art overall
· The remainder of the allotted class time will be used as studio time for students to apply their knowledge and style of their artist of choice to create a landscape drawing of their own  using that style and artists’ techniques.
Assessment and Evaluation Techniques:

· Assessment will be ongoing throughout the activity through anecdotal notes by the teacher in terms of students progress with class work

· A formal rubric will be used during the presentations and art critiques

· Student paintings will be assessed by a self reflection paragraph written by the students and evaluated using an additional rubric

Accomodations:
· Students will be allowed to work in partners for the question/answer responses handout, analyzing their work of art and giving a brief oral presentation to the class
· Written instructions will also be verbalized by teacher before assigned
· Visual examples will be freely available for students to explore 
· Classroom rules and routines will be clearly outlined
·  Time will be allotted for students to ask questions and address concerns.
· Class participation will be encouraged in discussions and activities.
Resources:
Books:
Appelhof, R. (1998). The Expressionist Landscape in North America. Washington: University of 
Washington Press.
Books, C. (2002). Group of Seven, Group of Artists. Toronto: Key Porter Books.

Booth, D. (1995). Images of Nature: Canadian Poets and the Group of Seven. Toronto: Kids Can 
Press.
Halkes, P. (2006). Aspiring to the Landscape: On Painting and the Subject of Nature. Toronto: 
University of Toronto Press.

O’Brien J. (2005). Beyond Wilderness: The Group of Seven, Canadian Identify, and 
Contemporary Art. Montreal: McGill-Queen’s University Press.
Peterson, R. (2006). The Art of Robert Bateman. Toronto, The Madison Press Limited.
Rhodes, R. (2003). A First Book of Canadian Art. Toronto: Maple Tree Press.
Web Sites:
http://www.artincanada.com/gallery/landscape.html
http://www.virtualmuseum.ca/Exhibitions/Landscapes/home-e.html
http://www.livingartsoriginals.com/infolandscapes.htm
Activity 2: A Look at Impressionist Landscapes: Applying Light and Colour Symbolism to Create a Dynamic Mixed Media Landscape Series
Time: 225 min
Description: 
In this lesson students will have the opportunity to work with a wide variety of mixed media and be introduced to colour symbolism in landscapes. A closer look at how colour transforms landscapes will be analyzed through comparing how Monet captured the light on his famous Cathedrals against how effective dramatic light and colour was painted by Caravaggio. Students will work with one panoramic landscape from a selected National Geographic magazines and reproduce them with different media and various colours to change the mood of the scene through rotating to different centres.
Strands and Expectations:

Strands:  Theory, Creation, Analysis
Overall Expectations:

· Use appropriate visual arts terminology to describe art concepts, principles, styles, content, materials, and techniques.
· Demonstrates an understanding of art of the Western world, including Canada, and of other world cultures that relates to the studio content of the course.
· Describe their art activities, using specialized terminology.
· Produce art works using a variety of materials, tools, processes, and technologies safely and in ways that are appropriate to the content of their work

· Evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements.
Specific Expectations:

· Explain how aspects of specific works of art make them visually dynamic and thought provoking

· Explain how moods, feelings, and ideas are used in both the creation an dhte evaluation of art works

· Explain how the application of the elements and principles of design supports the concepts and ideas expressed in their creative work.
· Identify and describe materials, techniques, and stylistic qualities in works studied that they could use or incorporate when creating their own work.

· Identify style, content, and technique in the art works studied, and speculate on each artist’s intent.

· Evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements.

· Describe various historical and contemporary influences on their work.
· Select elements and principles of design that best express their ideas and feelings.
· Analyse works of art that use the media and processes they wish to explore in their own work.
· Adapt the techniques and styles used in historical works or art and apply them in personal studio projects.
· Use appropriate terminology to describe the style, history, and artist-related information associated with specific works or art.
Planning Notes:
· Obtain visual resources of various landscapes in hard copy, such as National Geographic magazines from the library, or panoramic photographs for students to physically reference up close
· Collect hard copy books of Caravaggio and Monet and have opened to select pages to show students when comparing/contrasting light and colour in their landscapes
· Prepare peer/self evaluation sheet for students to fill out
· Prepare and set up resources before class begins: (a variety of mixed media such as pencil crayons, paint, tissue paper and glue, charcoal, extra pencils, crayons, markers)
· Photocopy instruction sheet for students and assignment expectations
· Cartridge paper should be already cut in smaller squares for triptych
· Make a hand out for the students that summarize the information taught that day.
· Have the assessment sheets ready for the landscape assignment.
Prior Knowledge Required:

· Students will have prior knowledge on the elements and principles of design.
· Students will have knowledge on symbolism in art but may not have applied those concepts to the landscape depictions in art
· Students have been introduced to landscape art in previous lessons of this unit
· Students already have a general knowledge of art history and specific artists who are well known as landscape painters from previous year and first unit lesson (e.g Monet)
· Students have working knowledge of technical art language (elements and principles of design) from previous classes at the beginning of this unit.
Teaching/ Learning Strategies:
· Teacher will ask students what they remember in terms of key styles, attributes and symbols shown in Canadian landscapes from the previous class presentations.
· Teacher poses probing questions such as: “What colour are you most likely to wear to a funeral?”, “What colour are you most likely to wear to a beach party”, “What colour do you first think of when think of happiness and fun?”, “What colour do you first think of when you think of pain and suffering?”
· Students will then be asked to quickly take a moment and fill out the handout with what words and phrases they feel best fit with the colours.
· Teacher will then draw a connection to how colour also tags with light to have a dramatic impact on the mood of a landscape seen by viewers and emphasize how this is taking their previous work of realistically extending what they have seen in landscape photographs one step further to being much more advanced.

· Once students are looking at the National Geographic Photographs off at the side counter along the right windows of the classroom the teacher will pose the following questions: “What time of day do you feel this landscape is showing?”“How does this make you feel?”“What colours are shown most to make you feel that way?”
· Teacher will quickly point out how two specific artists really emphasized the use of colour and art to create and change a mood in their work:“What do you notice is the biggest difference between the work of Caravaggio and Monet?”
· Students will have the opportunity to take one of these landscapes from the National Geographic Magazines and transform its mood through use of colour and light. They will be also changing the process of creating their landscape by experimenting with various mediums.
· Each student will take one piece of cartridge paper and divide it roughly into sections or take separate smaller pieces of paper and use a separate one for each station. There will be evenly timed sessions at each station before changing to the next.
· Students will use the same landscape picture to create a series like Monet’s Cathedrals.
· Students are to work independently however they are allowed to converse with each other as this classroom is more relaxed and music will be allowed to be listened to quietly as long as students are working productively.
· Teacher continuously walks the classroom to gauge progress in order to determine how long each rotation should be before moving on to the next medium.
· After the first session is finished have everyone stop and look around at the work by their peers and quickly peer assess with complimenting each others work on what is dramatic, effective, creating the greatest mood etc.
Assessment and Evaluation Techniques:

· Assessment will be ongoing throughout the activity through anecdotal notes by the teacher in terms of students progress with class work
· Self and Peer Evaluation Sheets will be filled out at the end of this assignment to help with students learning process of critiquing each others work

· Teacher will be collecting finished products to be marked on completeness and given an assessed check mark for doing so.

· Students are also expected to submit a one paragraph reflection on their own piece of artwork explaining their favourite park, what worked well, what they could improve on, and what elements and principals of design are the most successful within the work
Accommodations:
· Students will be allowed to work in partners for the question/answer responses handout, analyzing their work of art and giving a brief oral presentation to the class
· Written instructions will also be verbalized by teacher before assigned
· Visual examples will be freely available for students to explore 
· Classroom rules and routines will be clearly outlined
·  Time will be allotted for students to ask questions and address concerns.
· Class participation will be encouraged in discussions and activities.
.
Resources:
Books:

Capon, E. (2003). Caravaggio and His World: Darkness and Light. London: Art Media 
Publishing.
Griffel, L. (1994). Painting the Impressionist Landscape: Lessons in Interpreting Light and 
Colour. New York: Oxford University Press.

Prose, J. (2005). Caravaggio- Painter of Miracles. New York: Harper Collins Publishers.
Reyner, N. (2002). Acrylic Revolution: New Tricks and Techniques for Working With the 
World’s Most Versatile Medium. London: North Light Books Publishing.
Rothkopf, S. (2006). Creating the Impressionist Landscape. Baltimore: Baltimore Museum of 
Art.
Websites:

http://www.mcah.columbia.edu/monet/swf/
http://acg.media.mit.edu/people/golan/rouen/Monet_Time_Series.html
http://www.ibiblio.org/wm/paint/auth/monet/rouen/
http://www.artcyclopedia.com/artists/caravaggio.html
Activity 3:  Urban Vs. Rural Landscape Reflection: Transforming Landscapes through subjective, personalized montages.
Time: 450 min
Description: Students will create an art work that portrays their connection to their environment and ultimately how they wish to see it transformed in the future after a wide range of research has been gathered and prescribed activities completed (see attached handout). Through the development of a small portfolio for this progressive project, students will have studio time to reference urban and rural landscape artists and how they represented landscapes, have time to go out into the community to take photographs and collect artifacts. The end product is to have a montage created, on a large scale, with a landscape being the focal point, and the desired landscape as the panoramic. Students may extend a photograph, by means of painting the rest of the scene, or use representations symbols to express their ideal landscape.
Strands and Expectations:

Strands:  Theory, Creation, Analysis
Overall Expectations:

· Document and evaluate their creative process and art works, using portfolios.

· Produce a body of creative work that represents a progressive record of their studio development in both technique and expression.

· Produce art works using a variety of materials, tools, processes, and technologies safely and in ways that are appropriate to the content of their work.
· Use appropriate visual arts terminology to describe art concepts, principles, styles, content, materials and techniques.

· Evaluate their own art works and those of others, demonstrating an understanding of the process analysis and providing grounds for their aesthetic judgements.
Specific Expectations:

· Identify style, content, and technique in the art works studied, and speculate on each artist’s intent.

· Demonstrate an understanding of various aspects of selected works in Western and non-Western art, applied design, and crafts, both historical and contemporary, that have particular relevance for their own studio focus and interests.

· Use varied and extensive research in the preparation stage of studio work.
· Analyse works of art that use the media and processes they wish to explore in their own work.

· Demonstrate skill in both representational and expressive drawing.

· Produce fine art, applied design, or craft works that explore specific themes or issued, using appropriate subject matter, techniques, and designs.

· Adapt the techniques and styles used in historical works of art studied and apply them in personal studio projects.

· Use materials, equipment, and processes safely when producing art works.

· Document and evaluate their creative process and art works, using portfolios.

· Document their creative process by including in their portfolios evidence of the research and resources they used, as well as their rough sketches, plans, revisions, and final art works.
Planning Notes:
· Obtain visual resources of various landscapes in hard copy, magazines from the library, or panoramic photographs for students to physically reference up close
· Collect hard copy books of local landscapes for students to look at
· Photocopy instruction sheet for students and assignment expectations
· Make a hand out for the students that summarize the information taught that day.
· Bring in exemplars of past student projects that were successful to give students an idea of what is expected of them
Prior Knowledge Required:

· Students will have prior knowledge on the elements and principles of design.
· Students will have knowledge on symbolism in art but may not have applied those concepts to the landscape depictions in art
· Students have been introduced to landscape art in previous lessons of this unit
· Students already have a general knowledge of art history and specific artists who are well known as landscape painters from previous year and first unit lesson (e.g Monet)
· Students have working knowledge of technical art language (elements and principles of design) from previous classes at the beginning of this unit.
· Students will have working knowledge, from previous lessons of landscape concepts
Instructional/ Teaching Strategies:

· Teacher will begin class with a landscape as self portrait activity: students will create an art work that portrays their connection to their environment (to get them thinking of this topic)
· Students will brainstorm and make three lists of words-on that describes the sky, one the land, and one the water
· Students will then transcribe the words on separate pieces of paper and place them in a container from which each each student will choose three at random
· Filling a blank page in their sketchbooks, students will construct an outline drawing of their head and shoulders.
· Using their three words as inspiration, students will paint a landscape inside of the outline drawing which reflects their personality.
· The teacher will lead a brief class discussion on how artists view the landscape and how after studying how famous artists have portrayed landscapes, that it is now time for students to think and reflect on what they feel about their surroundings, through their lived experience.
· Students and teacher will read out loud through the attached handout, which outlines the preliminary research needed for both students’ urban and rural landscapes which will take some studio and out of class time
· After all the preliminary work is completed student will be given studio time to complete a final product of illustrating an urban or rural landscape on a 3D object, through a photo or their own rendering, and then extending that picture to become a panoramic. The extended additions should not be the same as the original picture, but involved words, cutouts and symbols of how the student feels about that landscape and provide a message as to how it shall be changed. For example, a polluted school yard landscape could have recycling bin symbols around it with thumbs up symbols and a cleaner school yard painted as a border around it.
Assessment and Evaluation Techniques:

· Students will be assessed ongoing throughout the development of the final task based on their in class work, attendance, participation and sketchbook material
· Students will be assessed on progress during a student-teacher conference 
· Students will be asked to attach a one page reflection describing what they learned from this project, what they learned about their urban and rural environments, and ultimately give themselves, a grade on their effort they put in over the time allocated to work on it.
Accommodations:
· Students will be allowed to work in partners for the brainstorming and data collection/research portion of this assignment
· A handout will be provided for continual referral
· Written instructions will also be verbalized by teacher before assigned
· Visual examples will be freely available for students to explore 
· Classroom rules and routines will be clearly outlined
·  Time will be allotted for students to ask questions and address concerns.
· Class participation will be encouraged in discussions and activities.
Resources:
Books:

Baker, S. (2001). Streets and Spaces: Urban Photography. New York: Lowry Press.

Hirsch, E. And Kett, J. (1947). The New Dictionary of Cultural Literacy. Metropolitan Museum 
of Art.

Kirby, J. (1995) A Study of Rural Landscape and Society. North Carolina: North Carolina Press.

Williams, R. (2004). Visualizing the Modern Self: Self Reflection and the Spectator of Landscape 
Painting. San Fanscisco: American Sociological Association.
Web Resources
http://www.montagelandscaping.com/
http://www.urbanphotography.com/
http://www.tirsys.com/applications/architectural/urban-landscapes.htm

http://www.terragalleria.com/pictures-subjects/rural-landscapes/
http://www.art.com/asp/sp-asp/_/pd--12248946/sp--A/Rural_Landscape_I.htm
http://www.photoblogs.org/bookmarks/rural
Activity 4:  Careers in Landscape Design: Redesigning a local park area through creating a 3D model.
Time: 375 min
Description: 
During this time, students will be able to apply their working knowledge of landscape concepts, elements and principles of design, knowledge and resources of Rural vs. Urban landscape attributes and characteristics, as well as historical influences of both Western European and Canadian Landscape artists in producing an actual model design for a park landscape here in Canada. Students first have the opportunity as a class to create a landscape design on school property to introduce the concept of designing landscape as a business. A variety of career opportunities in this field will be explored and lead into their final culminating activity of designing a park space for a location in the school’s community that does not already pre-exist. 
Strands and Expectations:

Strands:  Creation, Analysis
Overall Expectations:
· Describe postsecondary educational and career opportunities in the arts

· Analyse ways in which cultural institutions shape our perception and understanding of art

· Produce art works using a variety of materials, tools, processes, and technologies safely and in ways that are appropriate to the content of their work

· Produce a body of creative work that represents a progressive record of their studio development in both technique and expression.

· Document and evaluate their creative process and art works, using portfolios. 

Specific Expectations:

· Describe arts programs in various postsecondary institutions

· Identify requirements for careers in visual arts and in fields related to visual arts that particularly interest them, through an analysis of various career possibilities
· Use varied and extensive research in the preparation stage of studio work.

· Select elements and principles of design that best express their ideas and feelings.

· Analyse works of art that use the media and processes they wish to explore in their own work.

· Demonstrate skill in both representational and expressive drawing.

· Produce fine art, applied design, or craft works that explore specific themes or issued, using appropriate subject matter, techniques, and designs.

· Use materials, equipment, and processes safely when producing art works.

Planning Notes:
· Locate and set up previous projects and exemplars to show students 
· Collect a variety of resources based on local landscape design job ads, career paths, post-secondary school courses  & workshops available
· Photocopy instruction sheet for students and assignment expectations
· Make a hand out for the students that summarize the information taught that day.
· Ensure that various resources are already set out around the classroom for students to begin brainstorming with
· Have sketch pads available for students to make several preliminary drawings on
· Ask administration in advance if students may have permission to leave school property or be in close proximity of the school in pairs to examine and make drawings of the local park area they will be re-designing
· Have evaluation and oral presentation handout prepared for students to have at beginning
Prior Knowledge Required:

· Students will have prior knowledge on the elements and principles of design.
· Students will know about the importance of documenting their ideas, plans, and such fully in their sketch books as a means for evaluation.
· Students will have basic knowledge on how to work safely and cooperatively in the classroom along with the different types of mediums and techniques.
· Students will have knowledge on how to use materials safely in the classroom.
Health and Safety:
· Students should be made aware of the potential hazards when working with materials involved with a model of this capacity. For example, wire cutters should be handled with care and safety goggles should be worn when cutting wire.
· Students should keep their working areas of the classroom in an organized fashion with nothing on the floor to prevent potential injuries such as tripping over materials
· When using the hot glue guns, students should be extra precautions of cords and the potential of hot glue to burn the hands
Instructional/ Teaching Strategies:
· Begin class by taking students outside to the school “yard” where students spend their lunch and breaks on school property. Have students discuss and brainstorm what they like and don’t like about the space. Encourage students to think of ways they could re-design the space so it would be more useable, ergonomic, environmentally friendly, aesthetically pleasing..etc. (this would help students meet theory expectations)
· As a practice assignment have all students in the class sketch the space multiple time and fill in the yard with various designs of what it could look like with added flower beds, walkways, benches etc...
· Discuss with students how this skill is essentially very marketable in the landscaping business. Have students return to class to watch a short clip on the redesigning of spaces.
· If possible, this would be a perfect opportunity to have a guest speaker, from the community come and talk briefly to the class or have students visit a local landscaping business for them to see first-hand the materials and work involved in the process of design.
· Students should be also aware of local programs and areas of study to become more qualified in this field of landscape design amongst an array of jobs.
· Students will be introduced to the final culminating product of producing a model of a local park space that they will create using mixed-media and at a real life scale. They are to include the key re-designing aspects such as benches, added trees, water ponds, skate parks, walkways or whatever features will be an asset to the new park. 
· Students are encouraged to explore paper mache, clay, wire for sculpting, paint, cut n paste, and shall include a mixed variety of realistic materials to bring life to the model. The intent is to make it as real, and proportioned to scale as possible. 
· All steps, research, sketches and other recorded data needs to be logged in each students’ sketch book.
· There will be much supplementary studio time after the first class for students to work on this product and oral presentation however students shall be encouraged to take full advantage of out of class, additional studio hours open specifically for this project.
Assessment and Evaluation Techniques:

· Anecdotal notes on students studio work ethic.
· Continued assessment of student studio participation and planning process.
· No formal evaluation until students present model landscape designs to class
Accommodations:
· Students will be given the option of working in partners for this cumulative project
· Written instructions on the attached handout on the last lesson will also be verbalized by teacher before assigned
· Visual examples will be freely available for students to explore of previous models made for this exact assignment to display wide variety of results
· Classroom rules and routines will be clearly outlined
·  Time will be allotted for students to ask questions and address concerns.
· Much studio time will be allocated for the preliminary plans, research and execution of building the model design.
· Extra studio time will be made available for students should they need additional time outside of class hours
Resources:

Web Resources:
http://www.capcollege.bc.ca/future/info-meetings/landscape-horticulture.html
http://www.landscapeplanning.gre.ac.uk/jobs.htm
http://toronto.kijiji.ca/f-landscape-design-services-W0QQCatIdZ72QQKeywordZlandscape
http://books.google.ca/books?id=UcdJxonfeGMC&pg=PA18&lpg=PA18&dq=redesigning
http://web.arch.usyd.edu.au/~marcaurel/publications/rethinking_urban_paramaters_CAADRIA07.pdf

Activity 5: Presentations and Critiques
Time: 150 min
Description:

In this lesson, students will present their finished landscape design models along with explanations of what worked, what didn’t, materials used, their planning and creation process and how this could be a practical model in the landscaping business as future career. The class will have a question and answer period after each presentation and will be encouraged to critique and provide positive feedback on each design project. The class will be marked upon participation and those who present will be evaluated on their presentation.
Strands and Expectations:

Strands:  Theory, Creation, Analysis
Overall Expectations:

· Analyse ways in which cultural institutions shape our perception and understanding of art

· Describe postsecondary educational and career opportunities in the arts

· Use appropriate visual arts terminology to describe art concepts, principles, styles, content, materials, and techniques.

· Describe their art activities, using specialized terminology.

· Evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements.
Specific Expectations:
· Explain the effect of social, political, economic, and other influences, including their personal beliefs and experiences, on their own artworks

· Demonstrate an in-depth understanding of one or more of the following: painting, printmaking, sculpture, photography, art work produced with new technologies

· Explain how the application of the elements and principles of design supports the concepts and ideas expressed in their creative work.

· Identify and describe materials, techniques, and stylistic qualities in works studied that they could use or incorporate when creating their own work.

· Use appropriate terminology in their oral and written work.
· Evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgements.

· Document their creative process by including in their portfolios evidence of the research and resources they used, as well as their rough sketches, plans, revisions, and final art works.
· Evaluate works of art orally and in writing, following standard procedures in critical analysis.
· Compare aspects of their own creative works, including themes, with similar aspects of contemporary and historical works of art.
Planning Notes:

· Prepare sign-up sheet for students so they know what order they present in
· Take notes and evaluate presentations according to attached handout expectations
· Enourage and Invite students to critique the design by asking questions similar to what we have practiced throughout the entire unit
· Have students place their work back in the supply room after each presentation.
· Two classes are being allocated for presentations so that student presentations are not cut off as well as class discussions and critiquing following 
Prior Knowledge Required:

· Students will have knowledge on the elements and principles of design.
· Students will have knowledge on using proper artistic terminology in class.
· Students will have knowledge on presenting a body of work.
· Students will have knowledge on the critique process of art.
Instructional/ Teaching Strategies:

· Teacher will outline the marking procedures and expectations of the student’s presentations for the next two days.
· Students will be given the opportunity to sign up for day and order of oral presentations
· After each student’s presentation, the class and the teacher will discuss with the artist on their product, questions and analyse it for assessment and evaluative marks.
· At the end of each presentation, the students will hand in their final product.
Assessment and Evaluation Techniques:

· The teacher will do assessments through anecdotal notes on student participation in class presentations and general comments on individual student achievement levels
· Student presenters will be evaluated by the attached handout requirements.
Resources
· none
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