Drawing and Painting, Grade 11 University/College

 

Unit 2:  Pastels:  A World of Colour 

Time:  20 hours
Written by: Lauren Jewell
 

Unit Description:
This unit will explore in-depth the methods and techniques of pastel.  Students will learn about the history of pastel as well as modern applications.  They will develop a deeper understanding of colour theory and how it applies to the pastel medium.  Students will also learn various pastel techniques through sketchbook assignments, life drawing and still life.  They will bring these skills together in a culminating activity which will incorporate creative exploration with critique and presentation skills. 
Activity Titles (Time + Sequence):

	Activity 1
	Background to pastels: History and terminology
	150 minutes

	Activity 2
	Colour Theory for the Pastel Artist/still life
	225 minutes

	Activity 3
	Art History: Life Drawing in the Style of Degas
	150 minutes

	Activity 4
	“All you are is in you” Culminating Activity
	600 minutes

	Activity 5
	Critique/presentations
	75 minutes


Prior Knowledge Required:

· Knowledge of the elements and principles of design. 

· Knowledge of colour theory: Monochromatic, Analogous and Complementary
· Basic understanding of use of a computer and use of basic paint software.

Unit Planning Notes:

Equipment Requirements
· Student set of oil and chalk pastels (Artist Grade, Recommend Brand Mungyo)

· Pastel Paper

· A student fee may be required to purchase the pastels

· Digital Cameras

· Scanner

· Laptop and data projector, or a television with an s-video cable

· Access to a colour printer

· Adobe Photoshop software

· Access to a class set of computers

· Easels

· Magazines and visuals

· Degas posters, or printed images

Activity 1: Introduction to Pastels

Time:  150 minutes
Description: 

The teacher will introduce the students to the materials and methods used in oil and chalk pastels.  Students will look at the work of Julien Beever’ sidewalk chalk illusion drawings to see a modern application of pastel work.  They will then brainstorm what they already know and what would like to learn.  Students will talk about the history and materials involved in pastels.  The teacher will demonstrate a series of different techniques, and students can experiment with the pastels. To incorporate a Canadian and local perspective, a guest artist will speak to the class and talk about pastel art.  After consolidating the techniques, students will complete their first drawing assignment.

Strand(s) and Expectations:
Strand(s):  Creation, Theory, Analysis 
Overall Expectations: 

· Produce original art works, using a variety of materials, tools, processes, and technologies appropriately

·  Describe the impact of art practices and materials on the environment.
· Analyze works of art in relation to their cultural, social, political, and historical contexts;
Specific Expectations:

· Apply the elements and principles of design to express a particular concept or idea
· Demonstrate competence in basic drawing skills (representational, abstract, conceptual)
Planning Notes:
· Have a data projector and laptop booked for day 1
· Book a guest artist in advance for day 2

Prior Knowledge Required: 

· Knowledge of the elements and principles of design. 

· General Drawing techniques

· Basic knowledge of how to work safely and co-operatively in a studio environment.

Teaching/Learning Strategies:

· Use a pre-assessment to find out what they know about pastels

· Have a poster of the techniques posted on the wall

· Class Discussion/Debate on the use of fixatives.  
Day 1

1.    Hook: To catch the students’ attention, show a PowerPoint presentation or a YouTube video of Julien Beever’s sidewalk chalk paintings 

2.     Pre- Assessment: Turn to your partner and discuss for two minutes the topic: Pastels: Know and Want to know.  Having a scribe, draw up a chart and discuss in class

3.    Have “guest speakers”: various students throughout the room to have a specific material of pastels to talk about (e.g. paper, pastels, fixative, blending stubs)

4.    Teacher will introduce the chalk pastel method and do a demonstration of pastel techniques to try:

a)  strokes

Cross Hatching: overlaying lines close together.  Try overlaying different colours

Feathering: A series of small vertical lines alongside one another

Scribbling: Free flow

Stippling: a series of lines

Curved, angular, thin, thick lines

b)  Side strokes

Using the side of your pastel by breaking a small piece, use sweeping motions

If using a light touch, underlying colours can show through the overlaying layers

Day 2: 

1. Hook: A guest artist from the community will speak to the class about pastels as well as being a professional artist 

2. Teacher will do a demonstration of pastel techniques to try:

a) Blending: discuss why too much blending can make the image appear dull 

b) Broken Colour method

c) Frottage: do a rubbing by placing your paper over an object

3. Sketchbook drawing Assignment #1: Draw a border, and then very lightly in pencil, draw a simple design.  Using all of the techniques learned complete the drawing in pastels.
4.  Homework: finish drawing assignment #1

Other notes:

· Let students explore and experiment with pastels first, without giving any formal instruction.  

· Have magazine pictures and still life objects on hand for using as reference

· Can encourage students to bring in their own quirky still life items to draw and practice setting up their own still life portraits, 

· Old, obsolete cameras are a good tool to have in the classroom: students can use the view-finder to verify their composition

· Colour will be covered more in-depth in following lessons.  The focus on this activity will be more on line and design than on colour

· Spend some time discussing the use of spray fixative and the safety/environmental concerns 

Assessment/Evaluation Techniques:

· Ongoing input and feedback of the sketchbook

· Participation in class discussion: anecdotal notes

· the submission of the sketchbook drawing

· Checklist assessment of assignment #1, doing one on one feedback

Accommodations:
If students have difficulty grasping the techniques, they do not have to demonstrate all of the techniques shown.  Likewise, they are welcome to experiment with other techniques.

Health and Safety:

It is important to go over ground rules during the pastel unit.  Explain to the students that it will create dust, and that it is unacceptable to blow the chalk dust. Instead, the best method is to dump it in the wastebasket.  If using spray fixatives, it is imperative to use them in a well-ventilated area.  It is important to strongly consider the health and environmental factors before choosing to use spray fixatives.  As well, it is important to set up a cleanup routine of sweeping and wiping off the desks to remove any excess chalk.
Resources:

 Beever, J. (2008). Julien Beever's Pavement Drawings. Retrieved March 13, 2008, from Julien Beever: http://users.skynet.be/J.Beever/pave.htm
Simmonds, Jackie (2003) Pastel Workbook. Devon, U.K.: David & Charles Publishers.
You Tube. (2007, April 08). Julien Beever's Chalk Drawings. Retrieved March 13, 2008, from You Tube: http://youtube.com/watch?v=SOV1srK0hhg

Activity 2: Colour Theory for the Pastel Artist
Time:  225 minutes 
Description:

In this activity, students will build upon previous knowledge acquired about the colour wheel.  By completing sketchbook assignments, they will study more in-depth:

· Hue

· Saturation/Intensity

· Tints, Tones and Shades

· Warm and Cool colours

· Value

· Colourful Greys and shadows

· Colour Harmony
Strand(s) and Expectations

Strand(s):  Creation 
Overall Expectations:
· demonstrate through their studio assignments the ability to solve visual and conceptual problems;
Specific Expectations
· apply the elements and principles of design to express a particular concept or idea
· evaluate their choice and application of the materials and processes used in their work
· document their creative process by including in their portfolios evidence of the research and resources they used, as well as their rough sketches, plans, revisions, and final art works
· Use research material (including material obtained from the Internet) appropriately and extensively in the preparation stage of studio assignments.

Planning Notes
· Create a bulletin board display of the colour wheel and different colour theory visual resources
Teaching/Learning Strategies:
· Circulate the room constantly to help students out

· Give them hints and tips on creating matching values (e.g. red is much more intense than you would think
Day 1:

1. Students will begin with a web-based exercise to grab their attention and to learn about colour. 

2. Students will then do a colour scheme treasure hunt.  Reading the names of the pastels, they will rotate to various stations.  At each stop there will be directions to create different colour schemes with clues of what pastels to choose. Topics will include: analogous colour, mixing by overlaying colour, colour harmony, colourful greys.

Day 2:

1. Students will then complete a value exercise.  The teacher will give them a value scale in black and white. They will draw a grid of  6 rows or 7 squares. 2.5 cm2.  The object is to select different colours and can also mix colours to match the values.  They can verify their work by taking digital photos on the black and white setting.
Day 3:

1.  Sketchbook drawing assignment #2: Students will bring a fruit of their choice to set up and draw.  They will apply the colour theory learned.

2. Homework: finish sketchbook assignment

Assessment/Evaluation Techniques:

· ongoing input and feedback of the sketchbook

· participation in class discussion: anecdotal notes

· the submission of the sketchbook drawing

· checklist assessment of assignment #2, doing one on one feedback

Resources
Edwards, B. (2004). Color: A course in mastering the art of mixing colors . New York : Penguin.
Oei, L. (2002). Elements of Design.   London , UK : Thames and Hudson .

Morton, J. (2008). Color Theory. Retrieved March 13, 2008, from Color Matters: http://www.colormatters.com/colortheory.html
Schaeffer, S. (1993). The Big Book of Painting Nature in Pastel . New York : Watson-Guptill.
Activity 3:  Art History: Drawing in the Style of Degas
Time:  150 minutes 
Description:

In this activity, students will learn about the art of Edgar Degas and write an art appreciation and critique of a Degas piece.  Students will then do life drawing in a dance class (break dance, ballet, etc), applying the colour theory learned and Degas style. 

Strand(s) and Expectations:

Strand(s): Theory, Creation, Analysis
Overall Expectations:
· demonstrate an understanding of a segment of Canadian art, fifteenth- to nineteenth-century Western art, and the art of Asian and other cultures;

· demonstrate through their studio assignments the ability to solve visual and conceptual problems;

· produce original art works, using a variety of materials, tools, processes, and technologies appropriately;
· evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgments;
Specific Expectations:
· describe the use and effect of different materials, expressive qualities, and modes of representation in the art works studied;
· describe aspects of the history of fifteenth- to nineteenth-century Western art (the Renaissance, the baroque, and the neoclassic, romantic, and realist periods);

· analyse well-known historical works of art that use media and processes that they wish to explore;

· evaluate works of art orally and in writing, following standard procedures in critical analysis (e.g., consider their initial reaction; 
· describe the works using appropriate terminology; 

· analyze and interpret the works; evaluate the effectiveness of the works);

· use relevant concepts and appropriate terminology when analyzing works of art;

· explain how the style, history, and artist-related information associated with specific works of art inform their own work;

· explain how moods, feelings, and ideas are used in both the creation and the analysis of works of art;

· explain how representational elements and the formal organization of visual content are used in both the creation and the evaluation of art works;

Planning Notes:

· Schedule this lesson on a day which will correspond well with the dance class (e.g. modern dance with slower exaggerated movements, tableaus, etc.)

· It works well to find Degas posters available from different art galleries, or else to print images from the internet in order to set up the gallery
Prior Knowledge Required:
Students have completed an introduction to life drawing and will apply this to the pastel medium

Teaching/Learning Strategies:

· Draw up concept maps to review and brainstorm art terminology and descriptive words
· Encourage peer discussion, and set up an “art gallery” for students to look at are
· Students will review their life-drawing skills and perform gestures to warm up
· Students can go to a dance class, gym class, or take a field trip to a dance class, or dance performance to draw.  Dancers can also be invited into the class.   
Day 1: 
1. Hook: Show a video clip from the video, “Degas and the Dance” to introduce the art of Degas.

2. Students will do a web investigation of Degas and answer questions about his life and his shift to working with pastel.  The focus can be on Degas’ unusual subject matter and cropping, making it appear as a snapshot into the life of his subject matter

3. Virtual art gallery tour of Degas: Students will do an art appreciation of the pastel works of Degas and answer the following questions:
· Date, Title

· What is the subject matter?

· Describe the composition of the piece

· Describe the colour scheme. Is it suitable for the subject matter (back up your answer)

· Do you like the piece? Why or why not? 

4. Homework: complete the Degas questions and art appreciation 

Day 2:
1. Students will go to a dance class or gym class to do drawing.  They will review life drawing techniques (gesture, contour lines, etc.) and do a series of drawings in chalk pastel.  Students will also apply the colour theory learned and pay close attention to value changes.

 Students will submit finished life drawings at the end of the class.
Assessment/Evaluation Techniques:
· Students will submit a written up art appreciation of Degas to be assessed by a rubric
· Anecdotal notes to assess class participation
· Students will complete a finished life drawing composition to be assessed by a checklist
Accommodations: 
· If students are absent, Students can use and photograph manikins to  use as reference for their drawings
· Students can use a monochromatic colour scheme if they are having trouble with the colour theory
Resources:  
Expo-Shop.com. (2008). Edgar Degas. Retrieved March 13, 2008, from Expo-Shop.com: http://www.expo-degas.com/2.cfm

Harden, M. (n.d.). Edgar Degas. Retrieved March 13, 2008, from Artchive: http://www.artchive.com/artchive/ftptoc/degas_ext.html
Janson, A. (2006). History of Art (7 th ed.). Englewood Cliffs, NJ: Prentice Hall.
Kleiner, F. & Mamiya, C. (2005). Gardner’s Art Though the Ages (12 th ed.).  Toronto : Thomson/Wadsworth.
PBS. (2007). Great Performances: Degas and the Dance. Retrieved March 13, 2008, from PBS.org: http://www.expo-degas.com/2.cfm

Philidelphia Museum of Art. (2008). Degas Pastels. Retrieved March 13, 2008, from Philidelphia Museum of Art: http://www.philamuseum.org/collections/results.html?searchTxt=degas+pastels&bSuggest=1&searchNameID=&searchClassID=&searchOrigin=&page=0

Activity 4:  “All you are is in you” Culminating Activity

Time:  600 minutes
Description: 
This will be the final project, which brings together the pastel techniques, art history and colour theory learned in the unit.  Students will take the skills they have learned and apply it to a concept.  Students will apply the creative process to think of how they will illustrate the message “All you are is in you.  This assignment will follow a process of using computer programs to manipulate their image and then complete a finished pastel piece based on this image.
Strand(s) and Expectations:
Strand(s): Creation
Overall Expectations:
· demonstrate through their studio assignments the ability to solve visual and conceptual problems;
· produce original art works, using a variety of materials, tools, processes, and technologies appropriately;
Specific Expectations:

· Use research material (including material obtained from the Internet) appropriately and extensively in the preparation stage of studio assignments.

· demonstrate competence in basic drawing skills (representational, abstract, conceptual);

· apply the elements and principles of design to express a particular concept or idea;

· produce fine art, applied design, and craft forms that explore chosen themes or issues and that reflect informed design decisions;

· plan and transform images, using new technology (e.g., photo manipulation programs, CAD/CAM) as a resource for their work;

· Use equipment and art processes safely for specific fine art, craft, and applied design projects.

Planning Notes:
· Help students brainstorm by asking certain questions such as, “what are your initial thoughts when you hear this word?” Prompt them to think about different aspects of themselves, their family and peers that they could explore further
· Provide magazines students can look through, or have an ongoing collection of magazine photos you can give to students to use
· Help divide up the steps of the piece and give a timeline to students to know where they should be at which point, as well as to remind them of the deadline.
· Give the students 3-5 minutes at the end of class to write about the day in their journals. This will help them write their reflections at the end of the piece
Teaching/ Learning Strategies

The steps to follow:

1. Consider the following statement: “All you are is in you”

2.  Using your sketchbooks, create a concept map to brainstorm ideas and words of what this phrase means to you.  This is an integral part of the creative process!

3. With use of a scanner, a digital camera and Photoshop, you will combine images and create a media arts composition.  Design is very important! Remember Degas’ unusual sense of composition.  

4. Using Photoshop, you will manipulate your image, experiment with four different colour schemes.

5. Using this image, you will transfer your image to a larger format, using a grid

6. Choose the one colour scheme out of the four you think is most appropriate for your message

7. Applying pastel techniques learned throughout the unit, complete your pastel drawing piece.

Write a reflective journal entry on the process of the assignment.  
Assessment/Evaluation Techniques:
The whole creative process will be evaluated in this assignment, not just the finished product.  Students will document the creative process in their sketchbooks.  Students will submit their manipulated photo collages and the completed pastel drawing.  The final product will be evaluated with a rubric counting towards the final 70% of their mark.  Students can also choose also use this piece in their final portfolio.  
Accommodations:
· Students with advanced |Photoshop skills can demonstrate to  the rest of the class and be further encouraged to experiment with the photo manipulation
· Students can use a distorted grid to vary the assignment or to further challenge themselves
· If students have strong freehand drawing skills, they are not required to use a grid
· The complexity of the colour scheme can be varied greatly according to the ability of the student
· Students can work on a smaller sized page for their final piece
Resources:
Kelby, Scott (2007). Scott Kelby’s 7-point system for Adobe Photoshop. New York: Peachpit Press.
Kloskowski, Matt. (2008) Layers: The Complete Guide to Photoshop's Most Powerful Feature.  Toronto: Pearson Education.
Simkins, M. et al. (2002). Increasing Student Learning Through Multimedia Projects. Alexandria, VA:  Association for Supervision & Curriculum Development.
Activity 5:  Critique
Time:  75 minutes 
Description:
During the course, students will sign up for a 5 minute presentation/critique during one of the culminating projects.  For each project, 5 students will give a presentation.  Following the presentations, students will assemble in groups of 4.  Each student will give strength of the piece and one aspect to improve for everybody in the group including them.  They will first discuss it out loud, and then each student will write the feedback in their sketchbook.  They will complete a peer evaluation checklist.
Strand(s) and Expectations:

Strand(s): Creation, Analysis

Overall Expectations:

· evaluate their own art works and those of others, demonstrating an understanding of the process of critical analysis and providing grounds for their aesthetic judgments;

· analyze the influence of art on their lives;
· document and evaluate their creative process and art works, using portfolios.
Specific Expectations:

· evaluate their choice and application of the materials and processes used in their work;

· use appropriate specialized terminology when discussing materials and processes;

· evaluate works of art orally and in writing, following standard procedures in critical analysis (e.g., consider their initial reaction; describe the works using appropriate terminology; analyze and interpret the works; evaluate the effectiveness of the works);

· use relevant concepts and appropriate terminology when analyzing works of art;
Planning Notes:
· to minimize transition time, have the peer review groups selected in the class prior to the presentations
· Have a checklist of criteria they will discuss in their peer review groups written on the blackboard
· Remember to give a lot of positive feedback to the presenter and create a positive classroom climate.  It is important to maintain rules of mutual respect.

· Prepare students beforehand for the critique by reviewing different descriptive and visual arts vocabulary to use

· Have students sign their names on their comments to ensure everybody has participated in the group discussion
Prior Knowledge Required:

· Students will have reviewed giving presentation techniques (delivery of voice, vocabulary, etc) 

Teaching/Learning Strategies:
· Teacher will help facilitate a student-centered critique of their finished product
Assessment/Evaluation Techniques:
· Students will be evaluated on the following criteria:

1. Explains colour scheme using terminology learned in class 

2. Analyzes the concept “All you are is in you”, providing details (discuss the creative process)

3. Explains how the concept is illustrated through the principles and elements of design

4. Positive attitude (enthusiasm)

5. Communicates information effectively and clearly (voice is clear and audible)
· Teacher will use a rating scale checklist to evaluate the presentations.  

· Students will self-assess and do peer-assessment in their peer review groups.  

· Teacher will check their comments in an anecdotal assessment verify participation and quality of their comments.  

· Assessment of their sketchbooks and give comments/suggestions.

Accommodations:

· If several students are away, they will have to do a peer review group at lunchtime or outside of class.

· For shy students, they will still have to do a presentation. They can practice in front of the teacher or a small group of peers to practice beforehand, and work up to presenting in front of the whole class.

· Students can have cue cards or a written copy of their presentation
Resources

Bartel, M. (2002, January). Successful Art Class Critique. Retrieved  March 13, 2008, from Goshen College Art Department: http://www.goshen.edu/art/ed/critique1.html

Meyer, R. (2003, May 29). The Art Critiquing Process. Retrieved March 13, 2008, from Articulation: http://www.brigantine.atlnet.org/GigapaletteGALLERY/websites/ARTiculationFinal/MainPages/ArtCritiquingMain.htm

Payne, J. (2008, March). Teaching Students to Critique. Retrieved March 13, 2008, from Kennedy Art Center Arts Edge: http://artsedge.kennedy-center.org/content/3338/

