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UNIT PLAN for Acrylic Painting

Grade 12, University/College
Unit 2: The Medium of Acrylics 

Time:  25 Hours (20, 75 min classes)
 

Unit Description: This unit will emphasise the development of acrylic painting skills. Students will explore this medium through learning about equipment care, supplies, and techniques. Students will develop their knowledge of facial structure and proportion as this will be the subject focus for the medium. As well, independent research on European art movements and daily in-class assignments will build on existing knowledge while challenging new critical thinking skills and application. Students will create large scale works where they will complete research, construct canvases, and complete a final product to portfolio standards.
Activity Titles (Time + Sequence):

	Activity 1


	Kandinsky /Acrylic Experimenting
	2 days
150 minutes

	Activity 2
	Proper Care of Equipment

	1 day
75 minutes

	Activity 5

	Face Proportion Studies (Acrylic and Form)

	5 days

375 minutes

	Activity 4


	Building Stretchers
	2 days

150 minutes

	Activity 5


	Research Project/ Critiques
	3days

250 minutes

	Activity 6


	Culminating Task-self portraits.
	5days

375 minutes


Prior Knowledge Required:
Students should have completed grade 9 or 10 open visual arts course as well as Grade 11 U/C art. They will be familiar with watercolour and some acrylic techniques. They should have some familiarity with European art history as well as Canadian. Students should have prior knowledge of conducting research and completing critiques. Proper techniques use of tools and art room procedures and expectations should be review but must be reiterated. As well students should have knowledge of basic drawing skills including face proportion; again, a review should be included as a lesson. The elements and principles of design should be understood and be applied to critiques and creations with some effectiveness. 
Unit Planning Notes:

Minimum Equipment Requirements: 
· Bulk roll canvas

· Primer (white house primer works  fine)

· Paper/ watercolour/ newsprint/ manila

· Sketchbooks

· Access to internet

· Stretchers (could use canvas board or primed cardboard)
· Nails, hammer, glue, staple, guns, staples
· Acrylic paints
· Water cans

· Various brush sizes
· CD player

· Large open studio space

Suggested Equipment Requirements

· Access to  wood shop
· In room LCD projector
· Internet access in room
· Easels or horses to paint on
· Ventilation 
· Mirror tiles

· Quality brushes and tools
The teacher will make the following considerations with regard to teaching and learning strategies:
Accommodations and Modifications for IEP students:
Such alterations may include but are not limited to:

· Extending the duration of the lesson, and splitting the content of a lesson over several days. The background knowledge is essential to the development of the hands-on tasks. Make sure the key terms of the subject are understood before proceeding through the unit. Lesson one will provide an assessment of students’ prior knowledge. Re-teach and enforce missed ideas in a proceeding lesson.

· For students with developmental disabilities, and or learning disabilities, provide step by step approach to each activity, and partner them with a stronger student in the class.

· Make sure all visual/ audio concerns are being met, move students around the room to accommodate. Provide handouts of instructions and images to students who struggle seeing or following the lesson.

· You may also teach this unit in part or in whole, and add to it where you feel your class will benefit. Each lesson works on its own. Make sure you are engaging the students and making the activities appropriate to their learning needs.

· Encourage students to create visual organizers in their sketchbooks during verbal lessons. Do so on the board to illustrate how and help those struggling.
 

Activity 1: Kandinsky Painting/ Acrylic Techniques
Time:  75 minutes x2
Description: 
The introduction and exploration of acrylic media will be explored, with the idea of engaging the students and getting them interested in the diversity of the medium. Students will begin this unit through listening to music and experimenting with the acrylic medium in order to show their emotional response to the music. Then students will view a demonstration of each technique, palette knife, texture sponges, brushes, washes, layering etc. Students will create an exploration sheet to explore these techniques. Once complete they will choose an image to recreate using a grid method and dividing the image in four will demonstrate their knowledge of four techniques putting one in each area.
Strand(s) and Expectations:

Strand(s) – Theory, Creation, and Analysis

Overall Expectations:
·   use a wide range of appropriate terminology related to all areas of art theory to describe art works, crafts, and applied design forms;
· choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;
· Demonstrate an understanding of the historical context and stylistic evolution of some fine art, applied design, and craft forms.
Specific Expectations:
· Identify the materials, techniques, and processes used to produce art and applied design forms intended for particular audiences (e.g., for consumers, for manufacturers).
· demonstrate competence in painting (oil, acrylic or another alternative to watercolour, mixed media), planographic printmaking (e.g., monoprints, xerography, hand-manipulated photographs), conceptual sculpture (e.g., installations, constructions, environmental sculptures), and new technologies;
· use appropriate specialized terminology when discussing materials and processes;
· create and transform visual images, using both new and traditional technologies;
·  explain how representational elements, the formal organization of visual content, and the expression of moods, feelings, and ideas are used in both the creation and the analysis of art works;
Planning Notes:

· Have equipment in stock and set out to save time
· Have a cleanup routine in place with your students

· Have a variety of past exemplars or create one for an exemplar
· Obtain CD player and make sure CD works

· Have ample newspaper for desks

· Magazine images for grid recreation

Prior Knowledge Required: 

· Knowledge of the Elements and Principles of Design

· Experience creating a grid copy. ( a review will still be needed)

· Clean up procedures and classroom rules

Teaching/Learning Strategies:

· Students will first experiment with the medium exploring emotion through paint to music

· Students will then discuss the line types and colours associated with each  emotion

· Look at Kandinsky’s art and discuss with class the uses for acrylic painting (put information in visual organizers on board).
· Provide a demonstration of each technique for students

· Have students explore creating texture, colour mixing etc on a manila paper

· Let students pick out their own image

· Have them draw out their grid and image on a thick paper (watercolour)

· Have students divide image in four and paint each section with a different technique

Sketchbook/Journal Assignment
 – Have students cut out sections of their test sheet and label the techniques in their journals.
Assessment/Evaluation Techniques:

· Informal evaluation checklist completion for Kandinsky-inspired paintings and technique experimentation

· Formal assessment of four technique grid painting through a rubric
· Checklist/ inventory of sketchbook/journal

· Checklist for learning skills, participation etc.

Accommodations:

· Provide handout with each step for the main activity

· Provide visual exemplars for each technique

· Write down and vocalize all concepts and definitions as the lesson progresses

· Provide plenty of opportunity for questions

· Ask questions to class to check comprehension

· Encourage participation

· Allow a struggling student to work on a smaller size paper

· Provide seating area with few distractions as an option

Resources:

Harrison, H. (2002). The Encyclopedia of Acrylic Techniques. New York : Sterling Publishing.
Jennings, Simon. (1999). Art Class: A Complete Guide to Painting. Vancouver: HarperCollins

Robertson, J. & McDaniel, C. (2000).  Painting as a Language: Material, Technique, 
   Form, Content . Toronto: Thomson Learning. 
Activity 2:  Proper Care of Equipment
Time:  75 minutes
Description: Students will explore the proper terms, items and uses for tools within acrylic painting as well as proper care and safety procedures. Included within this lesson is the exploration of concepts and words such as: 
· Gesso

· Stretched canvas

· Palette knife

· Lacquer

· Mixed medium

· Brushes, sizes, uses and care

· Developing texture, gels, putties

· Ventilation
· Solvents

· Gloves and cleaners

· Make up of acrylic paints (formaldehyde and respiratory issues)
This introductory lesson is a good opportunity to discuss and brainstorm opportunities in post secondary and the work force that relate to art. Have your class Think/ Pair/Share and then create a visual organizer on the board and have volunteers come up and fill it in.

Strand(s) and Expectations:

Strand(s)-  Theory, Creation, Analysis

Overall Expectations

· choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;
Specific Expectations

· Use appropriate specialized terminology when discussing materials and processes;

· Analyze skills acquired in the study of visual arts, and explain how they can be applied in a variety of other contexts;

· Describe the influences of technology on crafts, fine arts, and applied design forms.

· Use materials, equipment, and processes safely when producing art works.

Planning Notes:

· Show students all hazards in room

· Have all equipment handy to have them point out and describe the proper use and dangers of all items
· Have statistics and hazard labels etc in class for students to see

· Bring students to wood shop and show them hazards for future class

· Post safety rules and emergency procedures in the room by the phone and aware students of the procedures.
Prior Knowledge Required: 

· Classroom rules and procedures

· Familiarity with classroom

· Familiarity with various acrylic painting tools will further develop student participation

· Some basic WHMIS / safety guidelines

Teaching/Learning Strategies:

· Begin lesson by having groups of students pick an object from front of the room (art tools)

· Give groups 5 minutes, then have them tell the class what their item is and how to use it (provide assistance)

· Discuss each item and brainstorm hazards of each item at front of the room

· Have students create a t-chart in their journals of all the tools and how  to use them and take care of them
· Have a volunteer demonstrate:

· how to properly wash brushes

· How to save unused paints

· Name all materials and show them to class

· What size brush to use for a project

· How to use each painting tool

· Define all art terms and use proper vocabulary

· Provide examples and share real life stories of dangers etc

Art Journal Assignment 
– Have students take notes and keep handouts in their Journal
Assessment/Evaluation Techniques:

· Actively engage and encourage all students to participate in the demonstrations and discussion, allow them to share their knowledge and experiences with the class

· Take anecdotal notes on participation 
Accommodations:

· Do not call on a student unless they volunteer; this may cause anxiety over new ideas being taught

· Make sure to show visual examples for all techniques tools and precautions
·  Provide students with handout for future reference

· Model rate of speech and ask students to speak clearly and concisely
· Use a structured environment, have students raise their hands to volunteer or speak

· provide equal opportunity
Resources:

http://finearts.uvic.ca/visualarts/manuals/vamanual/B2%20Health%20&%20Safety.pdf
http://www.hc-sc.gc.ca/ewh-semt/occup-travail/whmis-simdut/index_e.html/
Activity 3: Face Proportions Studies
Time:  5x 75 minutes
Description: Students will explore composition, human proportion and the application of elements and principles of design into a final product. Each lesson will build on the next teaching hands-on skills for students to create realistic portrait drawings. Daily activities will include studying proportions, drawing classmates, creating composition and applying elements and principles into a final product. The aim of this activity is to teach a subject area for the students to explore through the medium of acrylics. Pencil drawing and rendering techniques will also be emphasized. 
Strand(s) and Expectations:
Strand(s)-  Theory, Creation, Analysis
Overall Expectations:

· identify and develop ideas and concepts to shape and unify their own art works;
· produce a body of art work, using the stages of the creative process;

· choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;

Specific Expectations:
· demonstrate competence in representational drawing, drawing as an expressive art form, and drawing to document process;

· create a coherent body of work in one or more of the fine arts, applied design, or crafts;

· solve a series of artistic problems, showing an awareness of formal qualities, visual conventions, and relevant ideas and concepts;

· explain how the technical approaches and the elements and principles of design found in a specific work of art support the expression of ideas in that work and contribute to its function;
Planning Notes:

· Create copies of face proportions handout

· Create Smart Board demonstration on face proportions

· Have mirror tiles and supplies ready

· Will need cartridge paper, charcoal, pencils, erasers

· Remind students to bring journals to class

· Have visuals and exemplars that show diversity, gender, race etc.

Prior Knowledge Required: 

Students will need to have some drawing background from previous art classes

Should have been introduced to face proportions in past grades

How to render images/ draw from life

How to grid out face (will review)

Have used Smart Board before

Understanding of scale, proportion,  and unity
Teaching/Learning Strategies:

· provide students with handout
· have students  volunteers come to smart board and draw the gridlines onto the face on the power point

· Discuss where each section falls and the size of each item in reference to another

· Have students draw out the scale in sketch book

· Have students draw their classmate’s face to scale
· On smart board show different angles of faces and emotions and discuss and have students volunteer to draw an example of each on the smart board

· Have students create contour and gesture drawings to understand structure of face

· Have students experiment with various angles

· Have students work with composition , size, scale, colour schemes, and unity

· Eventually have students complete an acrylic painting on watercolour paper of a face in proportion with a well-designed composition.

 Art Journal Assignment

· Have students complete scale for human face in sketch book
· Have them draw the scale onto various images

Assessment/Evaluation Techniques:

· Keep anecdotal notes on students participation
· Record completed in-class work
· Have students keep work to include selections in final portfolio

· Mark completed portrait in acrylics according to rubric
Accommodations:

· Provide handouts

· Move students close to smart board who have trouble focusing

· Allow plenty of hands-on work time

· Circulate class to provide one-on-one assistance

· Allow opportunity for participation

· Model strong use of language and  art terminology
· Provide opportunity for questions

Resources:

http://drawsketch.about.com/library/weekly/aa121202a.htm
Gatto, J.   (2000). Exploring Visual Design, the Principles and Elements.   New York:   Davis

          Hamm, J. (1983). Drawing the Head and Figure. New York: Pedigree.
http://www.portrait-artist.org/face/structure4.html
Activity 4:  Building Stretchers
Time:  2x75 minutes
Description: Students will be constructing stretchers, and stretch and prime canvases. This knowledge is essential to every artist. Students will learn and explore proper construction tools and techniques.  This will develop skills needed for the workplace as well as post-secondary studies in the arts. 
Strand(s) and Expectations:
Strand(s)-  Theory, Creation
Overall Expectations:
· choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;
· use a wide range of appropriate terminology related to all areas of art theory to describe art works, crafts, and applied design forms;

Specific Expectations:
· Identify the materials, techniques, and processes used to produce art and applied design forms intended for particular audiences (e.g., for consumers, for manufacturers).
· Use materials, equipment, and processes safely when producing art works.
· solve a series of artistic problems, showing an awareness of formal qualities, visual conventions, and relevant ideas and concepts;
· use appropriate specialized terminology when discussing materials and processes;

Planning Notes:

· Does your school have a wood shop? 
· Find opportunity to familiarize yourself with it and discuss with the department head in that area if your class may use this area to cut stretchers 
· Home depot will often cut wood for you to required sizes (being a school they may not charge for additional cuts)
· Have all supplies ready:

Nails, glue, wood, canvas, staple guns, hammers, extra staples, rulers, pencils,  

Prior Knowledge Required: 

· Students should have some prior knowledge of how to hammer, glue, assemble etc. one-on-one help may be required

· Safety procedures

· What a canvas looks like
Teaching/Learning Strategies:
· Go through and build a canvas step by step with your class

· Help students one-on-one who require help

· Provide out of class time for students who fall behind

· Check each step of construction before allowing students to move on

Step one: Cut wood to desired size (20x30 inches frame ideal)
Step two: Glue and nail sides together

Step three:  stretch canvas over frame (put staple in each side in the middle of the length pulling tight on the fabric then staple from side to side puling tight each time)
Step four: prime canvas (acrylic house primer works fine)
Homework 
-  allow students out of class time to stay caught up to class.
Art Journal Assignment
 – Have students write down each step of the process in their journals for future reference.
Assessment/Evaluation Techniques:

Informally access completed canvases: Using a Checklist with the following
-was each step followed?
- was the steps well done?
- is the canvas tight?
-is the primer solid?
-are nails and staples clean and properly inserted?
-is canvas straight, 90 degree angles?
Informally access completion of sketchbook notes
Accommodations:

· If your school does not have wood shop facilities you could have all pieces pre-cut at home depot.

· Students could work in pairs and assist each other

· If a student lacks the physical ability, a premade canvas board could be used or one-on-one assistance provided

· For students who have trouble following steps, print off the power point and label each step.

Resources:
http://www.ndoylefineart.com/stretchcan.html
http://shadahall.deviantart.com/art/How-to-Build-a-Canvas-Frame-56076254

Activity 5:  Research Project/ Critiques 
Time:  3x75 minutes

Description: Students will be researching an acrylic painting completed during abstract expressionism. Students will engage in research on a chosen painting and provide a formal critique of the work. Students need to be developing their artist’s vocabulary and their critical thinking and analysis skills in art to further prepare them for university/ college. The application of the elements and principles of design and the student’s ability to apply their knowledge while viewing and reflecting on specific art will be key to success for this project. Students will follow the standard outline of a critique and work should be no more than eight typed pages.
Strand(s) and Expectations:

Strand(s)-  Theory,  Analysis

Overall Expectations

· use a wide range of appropriate terminology related to all areas of art theory to describe art works, crafts, and applied design forms;

· evaluate, individually and in groups, the effectiveness of their personal research, creative process, and art products;

· Analyze and evaluate modern and contemporary Western works of art, as well as selected works of fine art, works in applied design, and works in crafts from African, Oceanic, Central and South American, and emerging art communities;
Specific Expectations

· demonstrate an understanding of ways in which formal qualities, visual conventions, concepts, and ideas shape expression in their own and others’ art works;

· explain how the technical approaches and the elements and principles of design found in a specific work of art support the expression of ideas in that work and contribute to its function;

· write original comparative analyses of art works, using appropriate terminology;

· analyse the visual, symbolic, and conceptual aspects of specific fine art, applied design, and craft works;

· produce well-reasoned interpretations of art works based on information distilled from analyses of the works and from research on the works;

· explain how representational elements, the formal organization of visual content, and the expression of moods, feelings, and ideas are used in both the creation and the analysis of art works;

· explain, orally or in writing, a variety of reasons for making judgments about works of art;

Planning Notes:

· Schedule a day in the library to allow time for research, if your school does not have adequate books in art history book a computer lab.

· If using online sources make sure students know how to find professional sources

· Provide students with a list of possible artists to research who used acrylics: abstract expressionists, hard edge painters.(Jackson Pollock, David Hockney)

The following is a good outline for completing a critique that should be taught to the class, as well as provided to them. It is a good idea to have them secure it into their sketchbooks for future reference.
*have students focus on a portrait to critique of Canadian content 
Your critique should follow this outline and address the following questions:

Description (5 marks)

Describe the work without using value words such as "beautiful" or "ugly": 

· What is the written description on the label or in the program about the work? 

· What is the title and who is (are) the artist(s)? 

· When was the work created? 

· Describe the technical qualities of the work (i.e., tools, materials, instruments). 

· Describe the subject matter. What is it all about? Are there recognizable images? 

Analysis (10 marks)

Describe how the work is organized as a complete composition: 

· How is the work constructed or planned (i.e., acts, movements, lines)? 

· Identify some of the similarities throughout the work (i.e., repetition of lines, two songs in each act). 

· Identify some of the points of emphasis in the work (i.e., specific scene, figure, movement). 

· If the work has subjects or characters, what are the relationships between or among them? 

Interpretation (5 marks)

Describe how the work makes you think or feel: 

· Describe the expressive qualities you find in the work. What expressive language would you use to describe the qualities (i.e., tragic, ugly, funny)? 

· Does the work remind you of other things you have experienced (i.e., analogy or metaphor)? 

· How does the work relate to other ideas or events in the world and/or in your other studies? 

Judgment or Evaluation (5 marks)

Present your opinion of the work's success or failure: 

· What qualities of the work make you feel it is a success or failure? 

· Compare it with similar works that you think are good or bad. 

· What criteria can you list to help others judge this work? 

· How original is the work? Why do you feel this work is original or not original? 

Make sure you answer each section answer corresponds with the allotted marks. I.e. if the section if worth 10 marks, have 10 valid points

Prior Knowledge Required: 

· Students should be looking at art weekly if not daily, constantly expose them to works (looking at art should not be unfamiliar to them)

· Have students through informal critiques throughout the works, of their own and famous works

· Students should have prior experience with critiques but this may be new to some

· Students have research skills and language/literacy skills from other subjects and past grades

· Encourage the development of these skills within the arts

Teaching/Learning Strategies:

· Provide a walk through and example of each step of writing a critique

· Use proper art vocabulary and encourage students to use this daily

· Provide ample computer room time, students may not have computers at home

· Encourage students to type their assignment for submission

· Circulate students and ask them questions about their critique to see if they are heading in the right direction

· Provide guiding and daily help and direction
· Students will present these to the class
Homework 
Students should be able to complete the critique within the five classes however; uncompleted work must be done for homework.
Art Journal Assignment 
 All rough work and planning of critique should be included in sketchbook/ journal.
Assessment/Evaluation Techniques:

· Rough notes should be collected for completion marks and to show progression of thought/ research

· Finished paper should be handed in and formally accessed through an evaluation rubric 

· Use of work time, initiative etc should be recorded for anecdotal purposes
Accommodations:

· For identified students requiring modification they could answer each section of the critique with headings and point form notes. Likewise the length of the critique could be shortened to a few pages.

· Provide ample computer room time,

·  make sure students needing extra help receive it

· Extend deadline and provide one on one help for those struggling
· Define all unknown words

· Aid students in finding research

· Provide ample examples of expectations
Resources:

Acton , M.   (1997). Learning to look at Painting.   London , UK : Routledge. 

Kennedy Art Center: http://artsedge.kennedy-center.org/content/3338/
Modern Art Museum: http://www.moma.org/
Ragans, R. (2000). Art Talk, 3 rd ed . New York : Glencoe McGraw-Hill.
Activity 6:  Culminating Task- Self Portraits
Time:  6x75 minutes
Description: Students will use their stretched canvases to create a self portrait. This acrylic painting will bring together all of the skills and techniques learned throughout the unit. Students will reflect on past notes and sketches and develop a composition that includes a self portrait in proper proportion. As well the work should encompass a well-designed composition where the elements and principles of design work together to create unity. Professionally constructed and painted, the students will use at least three acrylic painting techniques within their painting. It is to be completed to portfolio standard. Have students explore Canadian artist and incorporate a sense of what Canada is to them in their self portrait, discuss symbols and identity within Canadian artists such as Emily Carr, Cornelius Krieghoff, Group of Seven, Painters Eleven, and Inuit Art. 
Strand(s) and Expectations:

Strand(s)-  Theory, Creation, Analysis

Overall Expectations:
· use a wide range of appropriate terminology related to all areas of art theory to describe art works, crafts, and applied design forms;

· demonstrate an understanding of modern and contemporary art, especially Canadian (including Native Canadian) art, as well as African, Oceanic, and Central and South American art;

·  identify and develop ideas and concepts to shape and unify their own art works;
· choose the materials, tools, techniques, themes, and processes best suited to their fine art, applied design, or craft forms, and use materials and tools safely;

·  produce a body of art work, using the stages of the creative process;

· Document and evaluate their creative process and art works, using portfolios.

· explain the influence of aspects of social, cultural, and political contexts, including arts organizations, on the creation and understanding of fine art, applied design, and craft works;

· Describe the relationship between the knowledge and skills acquired through visual arts and postsecondary educational opportunities.

Specific Expectations:
· analyse the visual, symbolic, and conceptual aspects of specific fine art, applied design, and craft works;

· Identify influential contemporary artists whose art works reflect themes, techniques, content, or cultural connections similar to their own.
· explain, orally or in writing, a variety of reasons for making judgments about works of art;

· analyse ways in which art work shapes specific identities of groups or societies;

· analyse the relationship between the works of an artist or designer and his or her culture;

· Create a proposal for a body of personal art works that defines a set of connected ideas related to their interests and includes an outline of the research to be completed, a description of the media and processes to be used, rough drawings, and an indication of the scope and range of the proposed works.
· demonstrate competence in representational drawing, drawing as an expressive art form, and drawing to document process;
· demonstrate competence in painting (oil, acrylic or another alternative to watercolour, mixed media), planographic printmaking (e.g., monoprints, xerography, hand-manipulated photographs), conceptual sculpture (e.g., installations, constructions, environmental sculptures), and new technologies;

· solve a series of artistic problems, showing an awareness of formal qualities, visual conventions, and relevant ideas and concepts;

· demonstrate an understanding of ways in which formal qualities, visual conventions, concepts, and ideas shape expression in their own and others’ art works;

· describe characteristics and trends in contemporary art, especially Canadian art (including contemporary Native art);
Planning Notes:

· Create a PowerPoint of Canadian artists works that focus on identifying with Canadian symbolism/identity etc,

· You will need a decent sized art room and room to store all canvases during creation

· Have smocks

· Extra, brushes, paints etc should be readily available

· Encourage students to bring sketch books: all material needed to construct this painting is in their

· Provide students with example

· Discuss this project throughout unit so that students know what is coming and can pre- plan

· Have digital camera, or tell students to bring in a photo of their face
Prior Knowledge Required: 

· Canadian art should be taught throughout course, students should have prior knowledge of some of these artists 

· As a culminating activity students need to  use all material taught throughout the unit. 

· Time management will be key to a student completing this task (keep them on track)

· Face proportion

· Elements and principles of design

· Designing a composition

· Acrylic painting techniques

· Care of supplies
· Safety procedures

Teaching/Learning Strategies:

· Take one period to fully outline expectations of the culminating project

· Clearly explain need for rough work
· Outline steps and expectations on board in a web map (as well as handout)

· Provide opportunity for questions

· Provide a finished exemplar
· Have them get their rough outline approved before beginning on canvas

· Most of the six days will be hands on

· Circulate class provide tips/ and one on one help

· Re-teach ideas/ concepts as needed

· At completion of assignment have students present their work to the class and provide a mini verbal critique

· Have them reflect upon the creation process and document their work in their sketch book.
Homework 
–Some rough sketching should be completed at home; painting should be completed in class.
Media Arts Journal Assignment 
–all rough work, planning steps and progress journals should be in student’s sketchbooks
Assessment/Evaluation Techniques:

· Rough work, planning and journal entries will all be recorded for completion

· Rough draft should be marked so that students take the time to complete it well

· Final painting will be marked through a rubric examining the following:

· Use of medium

· Composition

· Use of techniques

· Proper proportion

· Thoroughness/completion to standard

Accommodations:

· As a culminating project success in this project will depend highly on success in each stage of the unit

· It is important that all students have the opportunity to experience success, therefore accommodations for exceptional learners are essential
· Provide extra time

· Allow students to work on a smaller canvas

· Assist one-on-one

· If needed allow student to work abstractly(can encourage the whole class to do some to eliminate embarrassment)

· Allow students to draw composition small and copy through a grid

Resources:
Edwards, B. (1987). Drawing On the Artist Within . New York : Simon and Schuster.

Edwards, B. (2004). Color: A course in mastering the art of mixing colors . New York : Penguin.
Lazzari, M.& Lee, C.(1990). Art and Design Fundamentals.   New York : Van Nostrand      Reinhold. 
Oei, L. (2002). Elements of Design.   London , UK : Thames and Hudson . 
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