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	Subject/Course:
Visual Arts
	Name:
K. Hepworth, J. Larochelle, 

B. Lacelle, J. Low, J. Boucher, L.Prevost

	Grade Level:

6
	Date:
TBA

	Topic:


Haida Art
	Time:
3 x 60 minutes


	1. Expectations 

      The Grade   6    learners will:

	a) Expectations:

Grade 6               Visual Arts             Art History               Critical Thinking
· 6a26
Grade 6
PLNR02
The Arts
Visual Arts
Overall Expectations
• identify the element of design (colour) and the principle of design (balance), and use them in ways appropriate for this grade when producing and responding to works of art;
· 6a41
Grade 6
PLNR02
The Arts
Visual Arts
Critical Thinking
– compare works from various periods and cultures, and describe how the artists have used the elements and principles of design (e.g., compare ceremonial headdresses and masks by traditional Haida artists with Thunderbird Man by Daphne Odjig, focusing on their use of balance);
· 6a38
Grade 6
PLNR02
The Arts
Visual Arts
Creative Work
– produce a three-dimensional works of art (i.e., works involving media and techniques used in painting, sculpting) that communicate a range of thoughts, feelings, and ideas for specific purposes and to specific audiences (e.g., create a mask out of plaster tape that shows a type of ceremonial mask used in Haida tribal celebrations);



	2. Preassessment

	a) Learners:
· Students will have identified shapes in works of art; 

· Students have some knowledge of elements and principles of design;
· Students have done some artistic interpretation

· Students have used correct vocabulary and terminology
· Students will have some knowledge of geographical regions of Canada, particularly the west coast and be able to describe its landscape and some local wildlife inhabitants

· Students who have tactile sensitivities will be provided the opportunity to create the mask using a plastic mould
· Review list of students to identify if there might be sensitivity issues regarding cultural backgrounds


	b) Learning Environment:
· Student desks are grouped in 4
· There are 7 groups of desks for a total of 28 students

· Art supplies are kept under shelving and in cupboards

· Students will be sitting at their desks and positioned so that they are able to see the projector screen, and the PowerPoint presentation

· During the art activity; students are seated at their own desks, with movement related to the gathering of supplies for the creation of their masks


	c) Resources:
For lesson:  
· Laptop for PowerPoint presentation; art history facts on “What art is to the Haida People”; appropriate “ceremonial” background music
· Reference book: Wyatt, G. (1994). Spirit Faces – Contemporary Masks of the Northwest Coast. Vancouver: Douglas and McIntyre.
· PowerPoint projector
· Map of Canada in a visible location for reference during discussion

· Have sample(s) made of a Haida ceremonial mask

· Provide plastic face masks for students who have sensory issues. Students who do not wish to place the material on their skin.
· Pencil, paper, eraser, crayons for student mask plan

· *Plaster Bandages (common brand name "Plast'rcraft" manufactured by Pacon is cheaper than the medical supply grade) like those used for casts around limbs with broken bones. 

· A class of 30 students will need about 5 pounds, cut into *rectangles about 1 x 4 inches 

· Petroleum jelly (common brand name "Vaseline"; house brands of large chain stores are less expensive)
· Water: room temperature, in a small plastic dish or other stable *vessel 

· Paper towels 

· Facial soap 
· Need paint, paintbrushes, water cans with water, scissors; glue; glue guns; craft buckets, beads, feathers; straw; paint; brushes; brush cleaner; construction paper; markers and any other available art supplies
· Copy for each student of instructions for making the mask: Source: http://www.artlex.com/ed/Maskmaking.html



	3. Content
	4. Strategies

	a) Introduction
Hook: World’s Best Fancy Dance Music from computer along with 5 images of Haida ceremonial masks and a few images of dancers at Pow Wows (action shots)

	a) Teaching Strategies
(5 minutes)
Play music and visuals as students begin the lesson. 

Ask the students to discuss how they feel about the music that is playing. What does the music remind them of?
Responses: “It’s a little scary”, “It sounds like pow wow music”

“I hear the drums.”

Direct the students to the masks displayed and ask: “How do you like my mask?” “What does it remind you of?”

Tell the students that they are going to have the opportunity to make a mask such as the one that is displayed.

	b) Establishing the Learning
Introduction:
Haida history:
origins

habitat
traditions
Element of colour
Principle of Balance
Theme
Plan for the mask

Make the mask


	b)
Teaching Strategies
(40 minutes duration)
Class discussion about the place where the masks are from and from what time period.  Ask the students if they know why they think masks are worn. Predict that the students will answer people wear masks to hide themselves or to make themselves unrecognizable. Talk about the style of music and how the Native People used the masks to tell stories and to dance the stories out.  Some stories were about animals. Some were about scary monsters and some were like ceremonies. (Discuss the meaning of ceremony) 
Say:

“Perhaps they wore masks to protect themselves from others or spirits?”

“Do you think that by wearing a mask, it helps you gain more confidence to do things that you would normally not do if you were not wearing a mask? Or, do you think that by wearing a mask, you are trying to hide? Or, do you think there is a bit of truth in both of these ideas”

Say:

“Today, we are going to have the opportunity to learn a bit about the Haida people and one form of their art. Their name is pronounced “hydah”.  Could you repeat that to me. “hydah”
Write the words, Haida and “hydah”, on the chalk board or white board to show proper spelling and phonetic pronounciation.
The Haida are a group of aboriginal people from the West Coast of Canada.  

Say:  “Can anyone tell me what province is on the west coast of Canada?”  (British Columbia should be the answer)

Point to the map of Canada in the classroom and show the students where their people live on the Queen Charlotte Islands which are just off the coast of North West British Columbia. 
Say, 
“Knowing where their people lived, what could we imagine about their environment?  (ocean/water/trees/mountains/fishing/hunting) 

“What types of animals would be in their surroundings?”  (bears/fish/wolves/birds, etc)

The Haida people used these living beings when they designed their art.  Many myths and legends tell how human beings and other living beings are connected in the universe.  They expressed those beliefs in their designs.  One form of art they made was masks.  Masks were an important part of ceremonial life to aboriginal people.  They could help make the super natural world visible and they would wear their masks during dances and celebrations to give them life.
Like the masks that you see here on display, I am going to give you the opportunity to make one of your very own.”
Ask the students if they know about Haida or other cultural ceremonial art or items (answers could be totem poles, costumes, musical instruments, cedar “dug-out” canoes)
The other art forms are also very distinct in their characteristics with respect to design, form, symmetry and colours used in decoration.  Show exemplar; draw attention to wall notes 
re: elements and principles of design

“Is there anything that you find interesting about the mask that I have shown you?” 

“Do you like the choice of colours that the creators used?”

Point out colours that are used: red, black, white.  Like most aboriginal people, the Haida lived off the land and what their creator provided for them.  They made their paint colours from lignite and ochres found in the wilderness.  Therefore, these are the colours that the Haida used.

Discuss the principle of balance.  Symmetry is used for a face because a face is symmetrical.

Suggest the idea of using other media to decorate the mask
The theme should be: something scary, an animal, something that tells a story. (like what we talked about earlier)

Draw attention to exemplars that are posted on the blackboard and allow students to comment on their favourite features. Ask the students why they have chosen certain pieces as their favourite features.

Tell the students that they have a choice on how they would like to make the mask. They can choose to either make the mask using the plastic moulds or, they can choose to make the mask by using their very own face as the mould.

Use the following dialogue:

“What I want you to do is create a mask that is different from the ones’ that I have shown you today.” “I would like you to use the same type of elements, but most importantly, your imagination”

“The first thing that we are going to do is take out a piece of paper, a pencil, eraser and crayons. Create a plan for your mask. What do you want it to look like? What colours would you like to use? What type of material would you like to use?” Ensure the students know that their plans don’t need to be perfect, but give a sense of how they will be decorating their masks when 
they are ready to be decorated.
(*Students will be allotted 15 minutes at the end of the first class to complete the sketching activity.  Drawing needs to be completed as homework for the next class.)
Refer to the handout attached that has the directions for making the mask. Give the students a copy of the handout.
(*Students will be making the masks in Class 2 and 3 x 60 minutes each class; drying time needs to be considered.)



	4. Strategies (continued)

	b) Consolidation of Learning:
(5 minutes)
Students should demonstrate and explain how they felt wearing a mask.
Ask the students what type of mask they made. Did they create a mask that shielded them, or transformed them into something else?
Students should demonstrate the emotion of their mask.


	c) Application / Reaction:
(10 minutes)
Students will view a PowerPoint presentation of various Haida ceremonial masks and headdresses as well as cultural historical information; 

Students will participate in class discussions about the Haida aboriginal culture regarding what they think, hear and feel, where they might be from; how they would describe them; 

Students will review the details of the art; its colour and symmetrical balance; they will review how the art meets or does not meet elements and principles of design;
Students will participate in an activity; using colour and symmetrical balance and the elements and principles of design - they will create their own Haida mask/headdress using supplies provided.



	5. Assessment

	Grade 6               Visual Arts             Art History               Critical Thinking

· 6a26
Grade 6
PLNR02
The Arts
Visual Arts
Overall Expectations
• identify the element of design (colour) and the principle of design (balance), and use them in ways appropriate for this grade when producing and responding to works of art;
· 6a41
Grade 6
PLNR02
The Arts
Visual Arts
Critical Thinking
– compare works from various periods and cultures, and describe how the artists have used the elements and principles of design (e.g., compare ceremonial headdresses and masks by traditional Haida artists with Thunderbird Man by Daphne Odjig, focusing on their use of balance);
· 6a38
Grade 6
PLNR02
The Arts
Visual Arts
Creative Work
– produce a three-dimensional works of art (i.e., works involving media and techniques used in painting, sculpting) that communicate a range of thoughts, feelings, and ideas for specific purposes and to specific audiences (e.g., create a mask out of plaster tape that shows a type of ceremonial mask used in Haida tribal celebrations);
In their art activity, do students use elements and principles of design, i.e. Do they use symmetrical balance?  Do they use colour?

During the activity, are students able to apply their knowledge of west coast Haida art by creating a ceremonial mask?
Students will submit their work for their art portfolio; students will be marked using the attached rubric.


	6. Reflections

	a) Learning Expectations


	b) Effectiveness


	c) Next Steps
Do after lesson is done
Establish & plan next lesson topic

(next lesson topic; continue with other cultures and comparison of Haida art to Daphne Odjig’s “Thunderbird Man”



First, Making the Foundation Mask:
The base mask captures the *shape and *form of the face of the person on whose face it is constructed. It can be made in one 45-minute session. In later sessions it should be altered — *carved, built upon, *painted, and given a hook from which to hang. And finally the *artist will create an accompanying label to display on a wall beside the finished mask. The label's *text identifies the artist who made it, its *subject, and a one paragraph biography of its subject.

Materials
· *Plaster Bandages (common brand name "Plast'rcraft" manufactured by Pacon is cheaper than the medical supply grade) like those used for casts around limbs with broken bones. 

· A class of 30 students will need about 5 pounds, cut into *rectangles about 1 x 4 inches 

· Petroleum jelly (common brand name "Vaseline"; house brands of large chain stores are less expensive)
· Water: room temperature, in a small plastic dish or other stable *vessel 

· Paper towels 

· [image: image5.jpg]


Facial soap 
1. Pair up. One student will be the maker of another student's foundation mask, while the second student acts as the *model for the base mask. (They'll switch roles the following session.) The model becomes the owner of the mask, who does all later work on it. 

2. The model should put on a *smock and sit with his / her head tilted back, holding his hair away from his forehead. He / she might wear a headband or cover some of his / her hair with a plastic bag, securely taped. 

3. The maker, meanwhile, gets a can two-thirds full of water, and places it on a table beside the model. He / she also places a pile of plaster bandages a few inches farther away. [image: image6.jpg]


(Although these bandages should have been cut to about one-inch by four-inches each some time earlier, it's good to have some scissors handy in the event you want to make a specially shaped bandage.) 

4. The model and / or maker apply a thin coat of petroleum jelly to the skin of the model's face, being careful to cover the eyebrows and any other hair which will be covered with bandages, because this will allow the mask's *release from the face. (— keeping hairs from the — ouch! — grip of the plaster.)
[image: image7.png]
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No foreign material should be allowed to get in the eyes. If the eyes are irritated, get and follow medical advice. 

5. The maker builds the mask on the model's face one bandage at a time. Each bandage must be dipped individually into the water, rubbed slightly, placed so as to *overlap previous bandages, and wiped smooth and flush with the skin, however it curves or creases. Create an even layer to cover the mask's entire area, then cover it again at least another two times, making the areas at the temples, bridge of the nose, and all outside edges especially [image: image9.jpg]
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strong. The eyes may remain uncovered, and either the mouth or the nostrils may remain uncovered, or both. If the model chooses to have the eyes covered, a small piece of cellophane should be placed over the eye before it is covered with bandages. 

6. Wait 3 minutes after placing the last bandage on the mask, then work the mask off the face. The maker pries at the edges with spread finger-tips, while the model wrinkles his nose and forehead underneath. Bend the mask as little as possible. If any hairs have been trapped, pull them out of the plaster rather than out of the head![image: image12.jpg]


 

7. Once the mask has been removed, the model's sole task is to clean himself up. First, wipe the face with dry paper towels. Then wash thoroughly with soap and water. Although Vaseline is used medically to protect skin, it can encourage temporary blemishes if not completely removed. The model is dismissed as soon as his face is cleaned. 

8. The maker's role is to place the mask on a foam rubber form so that the mask will continue to harden in the shape of the model's face. Before leaving it he must write the name of the model on a piece of paper and place it beneath an edge of the mask. (Your teacher will mark the mask with permanent marker when it has completely dried.) The maker must then put away any remaining unused bandages which were never wetted at all, clean the water can, and wipe the table with paper towels, etc., and leave only when the table is dismissed. 
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After you've made the "base mask"--
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1. Repairing, Trimming, and Strengthening

Materials:
*adhesive (Elmer's Glue works well)
plaster bandages
can 2/3 full of water
paperclips
foam-rubber pillows which fit under masks (crumpled paper can substitute)

1. Check to be sure your mask has your name on it, spelled correctly, and be sure it always does in the future. And if you ever come across a mask which is poorly marked, or in the wrong class's storage area, let your teacher know about it.

2. Clean off any Vaseline left on the inside *surface of your mask with a dry piece of paper towel.

3. Whenever you're working on the front side of the mask, do so while it is sitting on a mask pillow, rather than on the table, so that you aren't putting damaging pressure on the back *edges of the mask.

4. When bandages have separated from each other, put adhesive (Elmer's Glue) in between them. Then clamp the bandages together so that they are in contact with each other as the glue hardens. Do this clamping with a paperclip if possible. Consult the teacher when it's not possible.

5. Cut the edge of the mask back wherever you need to. Then strengthen the edge with glue and bandages.

6. Add strengthening thickness to any thin or weak areas of the mask with glue and bandages. And whenever you are about to put new bandages on bandages which are thoroughly dry, spread a thin coat of glue on the dry bandages before you apply the new ones.

7. At the end of every class put your mask away by placing it on a pillow where instructed, and clean any surface of plaster with a damp paper towel rather than a sponge. 

Source: http://www.artlex.com/ed/Maskmaking.html
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	Art Assignment Rubric – Gr. 6

	Category
	50-59% 
(Level 1)
	60-69% 
(Level 2)
	70-79% 
(Level 3)
	80-100% 
(Level 4)

	Theory (Knowledge/ 
Understanding)
	The student:

	understanding of colour 
	Demonstrates limited understanding of colour
	Demonstrates some understanding of colour
	Demonstrates considerable understanding of colour
	Demonstrates thorough and insightful understanding of colour

	Symmetrical balance
	Demonstrates limited understanding of symmetrical balance
	Demonstrates some  understanding of symmetrical balance
	Demonstrates considerable understanding of symmetrical balance
	Demonstrates thorough and insightful understanding of symmetrical balance

	Communication
	The student:
	
	
	

	use of artistic style (Haida)
	Use of artistic style (Haida) with limited accuracy and effectiveness 
	Use of artistic style (Haida) with some accuracy and effectiveness 
	Use of artistic style (Haida) with considerable accuracy and effectiveness 
	Use of artistic style (Haida) with a high degree of accuracy and effectiveness 

	Creation (Application)
	The student:

	apply knowledge and skills to their design 
	Apply knowledge and skills to their design  with limited effectiveness 
	Apply knowledge and skills to their design with moderate effectiveness 
	Apply knowledge and skills to their design  with considerable effectiveness 
	Apply knowledge and skills to their designs with a high degree of effectiveness 


General Planning Format 
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