  [image: image1.jpg]IIIIIIIIII




	Subject/Course:  Visual Art 
	Name:  Jasmine Decesco, Marie Thomson, Dan Bass, Amy Flexman, Karly Van Kempen   

	Grade Level:  7   
	Date:  

	Topic:  Soapstone Sculptures 
	Time:  40 minutes     


	1. Expectations 

      The Grade 7 learners will:

	a) Expectations:

· 7a35
Produce two- and three-dimensional works of art (i.e., works involving sculpting) that communicate a variety of ideas (thoughts, feelings, experiences) for the specific purpose of creating animal “soapstone” sculptures;

· 7a51
Explain their preference for specific art works, with reference to the artist’s intentional use of the elements and principles of design (e.g., the smooth texture and balanced forms of Inuit soapstone carvings and their sculpted subject effectively communicate the artists’ harmonious relationship with the natural world)


	2. Preassessment

	a) Learners:
· Understand the importance and significance of totems to Aboriginal traditions in Canada

· Understand that in Aboriginal cultures humans and animals are connected

· Understand that humans and animals are connected, for humans identify with a particular animal and this animal serves as a guide throughout their human life and into the spiritual realm 
· Have experience using plasticine
· Have some experience drawing a sketch of an animal 
· Have sculpted simple objects using plasticine 



	b) Learning Environment:
· The teacher is standing at the front of the class
· The students are sitting quietly at their individual desks

· The teacher passes the handout to the students

· The students collect plasticine and utensils from the front of the classroom and transition back to their individual desk



	c) Resources:
· Plasticine (an arrangement of colours) and wire, cutting tools, toothpicks
· Images of soapstone sculptures
· Handout (animal descriptions)
· Angle Sketch sheets

· Drawing notebook and pencils
· www.inuitartpod.com/history-of-inuit-art/info_9.html
· www.legendsofamerica.com/NA-Totems2.html 


	3. Content
	4. Strategies

	a) Introduction
· The Hook: Short Meditation
	a) Teaching Strategies   (5 minutes)
· The teacher tells the students to take everything off of their desks

· The teacher tells the students to close their eyes and put their heads on their desk

· The teacher tells the students to think of the following questions, and respond to the questions in their head

· The teacher asks:

· When you go to the zoo, a park, wildlife area, or forest what are you most interested in seeing? 
· Is there a particular animal that you see frequently when you’re out in nature? 
· Are you drawn to figurines or paintings of a specific animal? 

· Do you have a favourite animal? What animal is it?
· The teacher tells the students to choose one animal that they can relate to or like, and keep this animal in mind for later on in the lesson

	b) Establishing the Learning
· The concept is soapstone
· Soapstone: metamorphic stone that is as hard as limestone, but is easy to work with

· History:  The Inuit have largely lived off the land for their resources, food and income. When the Inuit’s main source of income started to rapidly decline due to a fall in the fox trade, they turned to other means.  As a hunting population, living largely off the land, the Inuit had become dependent on cash to buy their hunting rifles and ammunition.  With nothing to trade, families experienced severe deprivation and periods of starvation.  With this rapid cultural change the Inuit turned to art carvings for a source of income. The production and trading of Inuit carved soapstone sculptures provided a new source of income for their communities.  Their carvings would express their nomadic lifestyles, emotions, spiritual connection to animals and moments, and sometimes reflect specific lives of Inuit people.  The smooth texture and balanced forms of Inuit soapstone carvings effectively communicate the artist’s harmonious relationship with the natural world. This is how contemporary soapstone art carvings came into being.  

	b) Teaching Strategies   (5 minutes)
· The teacher tells the students to open their eyes and take their head off of their desk

· The teacher will ask the students to recall the previous lessons on totem poles and Aboriginal culture and tell the class the history of the Inuit soapstone art
· The teacher will handout images of Aboriginal soapstone sculptures

· The teacher explains that soapstone is a metamorphic stone known as steatite, which is closely related to talc and serpentine. Soapstone is commonly used to create sculptures, sinks, flooring and architectural structures. 
· Soapstone carvings are a common income for many Inuit and aboriginals in northern communities who sell their carvings.
·  Soapstone is as hard as limestone, but is more dense in texture making it easy to work with soapstone

· We will be using plasticine instead of soapstone

· The reason we are not using soapstone in class is because it is banned for use in schools due to its high asbestos content

· The teacher tells the students that his/her favourite animal is a polar bear, because the polar bear possesses and represents characteristics that describe him/her
· The teacher explains they selected the polar bear, because the polar represents will power, self-preservation, introspection, and great strength which are all characteristics that the teacher believes he/she possesses
· The teacher shows the model of a polar bear sculpted out of plasticine
· The teacher tells the students to recall the image of their favourite animal

· The teacher passes a handout that has a list of animals and insects with the meaning to Natives listed beside the animal

· The teacher tells the students to look at the meaning of their animal 
· The teacher explains that the students will sketch that animal in their drawing notebooks and after the students have sketched the animal the students must show the teacher their sketch  
· The teacher will show the examples of the bear and seal sketches from all angles and explain the importance of sketching their animal in this way to make the sculpting more accurate

· The students are instructed to sketch all angles of their animal

· The students will write on a card why they have chosen their animal and what significance it plays in their life

· This card will accompany their animal when they hand in their project 



	4. Strategies (continued)

	b) Consolidation of Learning   (1-2 minutes)
· Students must sketch their intended animal from all angles in preparation for modelling
· Students will show their understanding of 3-Dimensional objects
· Students will complete an information card detailing the characteristics of their animal and the reasons for their choice in preparation for their final product


	c) Application / Reaction   (25 minutes) 
· Once the teacher has approved the students’ sketch of an animal, the students can collect some plasticine and begin sculpting their animal using their sketch as a guideline
· Students exhibit proper technique in accordance with rubric
· The students hand in their sculptures to be marked and displayed in the classroom



	5. Assessment

	· The sculptures and card will be handed in and assessed through the provided rubric


	


	6. Reflections

	a) Learning Expectations


	b) Effectiveness


	c) Next Steps
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