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	Subject/Course:      Art 
	Name: Caitlyn Brogan, Mary Land, Caitlin McCullam, Allison Ramsay, Julianne Sherman

	Grade Level:   8
	Date:  March 14, 2008

	Topic:     Art History: Comparing textiles from two different cultures to each other and to modern fashion
	Time:  1-  40 minute period for the introduction activities, the history, and the introduction to the project
2- 40 minutes periods for the weaving and textile building


	1. Expectations 

      The Grade  8    learners will:

	a) Expectations:

Critical Thinking
– describe how artists representing various cultures have used similar materials, tools, and the principles of design for creating textiles, and recognize that many modern artists and designers (e.g., textile designers) are influenced by designs from other traditional cultures
Creative Work
– produce two- and three-dimensional works of art (i.e., works involving media and techniques used in drawing, painting, sculpting, printmaking) that communicate a range of thoughts, feelings, and experiences for specific purposes and to specific audiences (e.g., create an illustration for a children’s book, using pen and ink and watercolour washes);



	2. Preassessment

	a) Learners:
· In previous grades students have learned and become familiar with the elements and principles of design. They have had to identify those elements and principles within works of art. This lesson will draw on that previous knowledge and help them apply it to the design of textiles
· Students have been working with principles and elements of design in previous lessons
· Students have studied textiles in other classes (social studies, weaving with pioneers—grade 3)

· Students have studied other cultures all over the world in geography and social studies (throughout the grades) while becoming socially and culturally aware
· In a technology and design class students created their wooden looms (see attached instructions and resources)



	b) Learning Environment:
· Students will be at their tables and working with their elbow partners for the first textile identification activity
· Students will then be able to choose a specific learning space within the classroom as they work individually on their textiles


	c) Resources:
· Ghana: http://www.ghanaembassy.or.jp/general/native.html
· Ghana: http://members.aol.com/davilojo/p1.htm
· Ghana: http://www.marlamallett.com/african.htm

· Indonesia: http://www.expat.or.id/info/batik.html
· Indonesia:  http://www.nga.gov.au/indonesiantextiles/code/Default.cfm?MnuID=2
· Modern Fashion: www.style.com
· Computer

· Projector

· Ziploc bag of textile cards

Materials For Loom:

· Four pieces of wood: 1” x ½ “ x 6”

· Four 1 ½” nails

· Wood Glue

· 20 finishing nails 

· hammer

· measuring tape

· pencil

Materials For Weaving:

· completed loom

· newspaper
·  ribbon 
· String
· Cloth
· Other weaving materials



	3. Content
	4. Strategies

	a) Introduction
· Modern fashion slide show
(slide show with “model” music 

2-5 minutes)


	a) Teaching Strategies
· Teacher will have prepared a brief power point slideshow 

· “Much of today’s fashion influence stems from our world cultures”
· “Let’s have a look at some of today’s fashion and see if we can predict some of the cultural influences found in the designs”
· Teacher will have the music “I’m too sexy for my shirt” (luckily they’re studying sexuality in health class) playing during the slideshow

	b) Establishing the Learning
· Select, sort and categorize textile pictures
(10 minutes)
· Brief power point discussing Ghana and Indonesia: their textiles, the methods of creating them, any cultural facts regarding the creation, and any tools used
(7-10 minutes)

· Ghana:

What is Kente—a brilliantly coloured fabric which lends itself to a cloth (or garment). The cloth is very important and is worn for ceremonies, festivals, and other sacred occasions. Kente is a traditional Ghanaian cloth that holds a special meaning—each cloth is unique and each design lends to a specific proverbial meaning—essentially each garment tells a story.
History of Kente—the cloth has a history of over 400 years. Its name means basket, and implies weaving. “The very first Kente weavers used raffia, or palm leaf fibers, and wove them into a cloth that looked like a basket.” A story or legend states that two weavers (a long time ago) modelled their weaving off of a spider’s web.
For the women, Kente is worn in 2 pieces:  as a skirt with a plain blouse and the other bit of cloth worn over 1 arm, or as a shawl. Men wear their Kente much like a toga.

How Kente is made—using a loom and coloured thread: the weaver sits at the wooden loom, far away from the warps (which hold the thread) with the thread stretching in a straight line between them. The warps *on heavy stones) are dragged closer as the weaver weaves. The shuttle (or spool of thread) is threaded between the long warp threads, spaces are created when the weaver opens them using the strings attached to their feet. White thread can be used to weave pictures into the cloth. When a weaver finishes a long strip of cloth, it is rolled up and removed from the loom. It is cut into strips of equal length which will be sewn together to make the broad cloth.
Indonesia (Batik)
· The word batik is derived from the word 'ambatik' which translated means 'a cloth with little dots'.
· Batiking does not absorb dye but resists it by using wax to make patterns on cloth
History
· Traced back 1500 years to the middle east and Egypt

· Europe 18 century

· Worn by the royalty
· Show map of Indonesia and different textiles from each area: http://www.nga.gov.au/indonesiantextiles/code/Default.cfm?MnuID=2
How is it made?
· High thread count cloth
· Wax and a wax pen called a canting (show picture)

· Wajan to hold the wax

· Caps are made of 1.5 cm wide copper stripes that are bent into the shape of the design which help with mass production
· The oldest color that was used in traditional batik making was blue. The color was made from the leaves of the Indigo plant. The leaves were mixed with molasses sugar and lime and left to stand overnight.
· Review steps on projector: http://www.expat.or.id/info/batiksteps.html
· The history of our own clothes: Where do your clothes come from?
(5 minutes)

	a) Teaching Strategies

· Students will work in elbow partners—each set will be given a Ziploc bag full of pictures. The pictures will be of different patterns and textiles from either Ghana’s or Indonesia’s cultures. 
· Students will try to divide the pictures into the 2 cultures based on their own categories, analyses, and inferences

· Once the students have completed the sorting, they will discuss with their partners something unique about each of the categories, and something that the categories have in common

· Once everyone is ready the teacher will show the right divisions on the board

· Students will share some of the differences and similarities they found with the class
· “Why do you think that there are these similarities found between cultures as different as Ghana’s and Indonesia’s?”
· Since the aim of this lesson is for the students to be learning art history hands on, this power point will be brief. Its purpose is to show the students how the facts and ideas that they have discovered fit into the creation of a textile

· Students will be seated at their desks, and the teacher will be explaining the power point slides

· These are the main points which need to be addressed in the history of the Kente cloth. The purpose is to help students understand that the cloth comes from a long tradition, it is sacred to the people of Ghana, and each design has a meaning
· Do our own clothes have the same tradition?
· Looking at the kente cloth, what elements and principles of design can you distinguish? Where?

· These are the main points which need to be addressed in the history of Batiking. The purpose is to help students understand that the cloth does not absorb the dye but uses waxing to make designs. Students will also learn about Indonesia.

· Do our own clothes have the same tradition?

· Looking at the batik cloth, what elements and principles of design can you distinguish? Where?

· Students will be asked (with the help of a partner) to look at the tags in their clothes. Where do your clothes come from?
· Do they reflect your country, culture, traditions accurately? 

· How do these findings affect your opinion of your culture? 


	4. Strategies (continued)

	b) Consolidation of Learning:
(2-5 minutes)
Discussion questions—first in journal, then oral discussion:

· Now that we’ve discussed the Ghanaian and Indonesian forms of cloth making, it’s important to note that the clothes that have been created are representative of the culture and traditions of the people

· Looking at your own clothes, do you feel that they are an accurate representation of you, your culture and your traditions? Why or why not, and how?

· How can purchasing your clothes take away from your representation?

· If you were to create your own clothes, in order to tell a story, or incorporate your culture and traditions, how would you make them? And what would they look like?

· Based on what you found during the first textile identification activity, do your selections, inferences, and categories apply to the Ghanaian and Indonesian cultural textiles? 


	c) Application / Reaction:
*Students are required to create a textile using the loom they created in shop class in the previous week.

*Students have been gathering various materials (newspaper, ribbon, string, cloth) over the past couple of weeks in anticipation of creating their textiles.

· Show students exemplar.  

· Demonstrate and explain how to create a textile: 

-Tie a piece of material around the nail/peg, string it across to the opposite nail and secure it.  

-Continue the above until every peg is strung.  This needs to be done in both directions to make a grid pattern.

-Begin to weave material through the grid fastening each end to the outermost material.

-Continue weaving in both directions using a variety of materials until desired effect is established.

-Once completed cut off excess material.

-Fabric may be removed from the loom

· Students are encouraged to share fabrics with fellow peers to get a variety of materials to achieve the desired look of their piece

· Allow students to create their textile for the duration of the class.  15 minutes will be given at the end of the class for clean up

Teacher will supervise and encourage creativity.  They will move from desk to desk to ensure understanding and that they are on task.


	5. Assessment

	-The students will be anecdotally assessed for participation, understanding of basic concepts, and application
-The students will hand in their completed textile for assessment

-The assessment rubric is attached



Instructions for building the looms—Lesson will take place in a previous technology and design class
Each student will need:

-Four pieces of wood: 1” x ½ “ x 6”

-Four 1 ½” nails

-Wood Glue

-20 finishing nails 

-hammer

-measuring tape

-pencil

Instructions: 

1. Nail the four pieces of wood together, in a square, with the 1 ½” nails.  (Put  wood glue between the seams)

2. Measure to the centre of the piece width ways; and then in 1” increments length ways

3. Nail the finishing nails at the one inch increments

Kente Colours And Their Meanings
	Yellow
	represents the yolk of the egg as well as certain fruits and vegetables. The colour is a symbol for things that are holy and precious.

	Pink 
	 is used to symbolize gentle qualities such as calmness, sweetness, and tenderness.

	Red
	stands for blood and for strong political and spiritual feelings.

	Maroon
	is associated with the colour of Earth, the mother. It represents healing and protection from evil.

	Blue
	stands for the sky and is used to symbolize holiness, peace, harmony, good fortune, and love.

	Green
	is associated with plants and stand for growth and good health.

	Gold
	like the metal gold, is a symbol of royalty, wealth, and spiritual purity.

	White 
	represents the white of an egg as well as the white clay that is used in certain rituals. It stands for purity and healing.

	Black
	stands for aging because in nature things get darker as they get older. Black also stands for strong spiritual energy, and the spirits of the ancestors.

	Grey
	represents ashes, which are used for spiritual cleansing.

	Silver
	stands for the moon and represents serenity, purity and joy.

	Purple
	like maroon, is associated with Earth and with healing.
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