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	Subject/Course:      Visual Arts
	Name:  Jennifer Comacchio, Mick Crook, Cassandra Rivers, , Jody Shaddick, Sarah Wisniewski

	Grade Level:   8
	Date:  

	Topic:     Textiles from Other Countries FINAL
	Time:     ~45 minutes x 2


	1. Expectations 

      The Grade  8     learners will:

	a) Expectations:

 Knowledge of Elements
– use tools, materials, and techniques correctly, selecting those that are appropriate for the size, scope, and intent of the individual textile to be incorporated into class quilt
Creative Work
– organize their textile create a specific effect, using pattern and unity
– produce two or three-dimensional work of art that communicate a range of thoughts, feelings, and experiences for specific purposes and to specific audiences (textile representative of a specific culture to be added be added to class quilt) 
Critical Thinking

– describe how artists representing various periods, styles, and cultures have used similar materials, tools, and the principles of design for a variety of purposes (e.g., the use of design principles in textiles like raffia cloth from Zaire, gowns from the Mandingos of West Africa, and embroidered

dresses from Palestine)



	2. Preassessment

	a) Learners:
- students have studied the principle of pattern and have created art work using patterns
- students understand the difference between two and three dimensional works of art


	b) Learning Environment:
- classroom organized with desks in groups of four
- students have set groups to work with

- please refer to seating chart w/ pictures located in the front of red file folder on the teacher’s desk

- chalkboard at front with magnetic clips for the demonstration patterns
- 3 patterns based upon various cultural traditions



	c) Resources:
· Construction paper
· Scissors

· Glue Sticks

· White Glue

· Pipe Cleaners

· Felt

· Ribbon

· Feathers

· Pompoms

· Markers

· Pencil Crayons

· String

· Magazines

· Any additional art scraps / decorations

· Digital Projector

· Laptop

· Powerpoint presentation w/ textile examples

· Rulers
· Grade 8 textile assignment / marking sheet (attached)


	3. Content
	4. Strategies

	a) Introduction
Preview of Patterns

	a) Teaching Strategies
(5 minutes)
- Teacher will display the three sample patterns on the blackboard

- Students will be asked to offer guesses as to what cultures these various patterns may have come from

- After several attempts, teacher may write the style or culture name above the selected patterns

- Students will be asked to identify any other patterns they may know of (examples of answers: tartans, tile patterns in bathroom, quilts made by relatives, etc.)


	b) Establishing the Learning
Raffia Cloth
Embroidered Dresses from Palestine

Qing Dynasty Formal Robe 1875-1900, embroidered on silk


	a) Teaching Strategies

5 – 10 Minutes
A traditional weaving from Central Africa utilizing embroidery and appliqué, formerly widespread, now centred in the Democratic Republic of Congo, known until 1997 as Zaire. 

Highly prized in 16th and 17th century Europe for the skill and beauty of the work. 

More recently, the French painter and sculptor Henri Matisse kept a collection of raffia cloth, displaying it on the wall of his studio. African art was a key influence in his work, marked by bright colours and strong lines. 

Today, the use of raffia embroidery is largely restricted to ceremonial occasions, such as funerals. Less skilful examples sold to tourists. 

Men and women embroider the fabric, only women do the more prestigious, and labour-intensive, work. The weave design is typically a variation of a traditional theme, modified during the weaving process. Raffia cloth is characterized by symmetry but each artist spontaneously adapts the design. 

5 Minutes
- Palestinian women began preparing an embroidered dress when they began to approach the age for marriage.  She would set about to embroider her traditional wedding dress, and this would often take up to one full year

- Because travel was difficult in the 19th century, each region remained fairly isolated, and thus styles and designs of embroidery varied greatly throughout the regions 
- Use of complimentary colours (blue and red)
- Ask students “which of the colours used are complimentary?”

- Ask students “what elements / principles of design do you see being used?”

- Repetition of alternating leaf designs moving up and down the dress

- Balance of empty space with patterned space

- Contrast of smooth, natural lines with square corners (i.e. compare neckline decoration with lower portion of dress)
5 – 10 Minutes
-teacher will give a brief overview and history of the Chao Fu.

-the teacher will show the students the pictures of a Chinese formal robe dating from the Qing Dynasty.

- Of all the Qing Dynasty garments, the Chao fu was the most formal Manchu court robe and was worn only during the most important functions. 

-The Chao Fu consists of two separate sections. The upper part is the hip length riding coat and the lower part is a pair of aprons that overlap at the sides. 

-The design was brought to China by the Manchu Tribes, who wore aprons over their regular garments for festive occasions. Court officials wore dark coloured robes such as this one. 
-The Chao Fu is the most common robe depicted in Manchu royal portraits, but it is the rarest type of robe found in modern collections because the robes were often used as burial garments. 

-Teacher will ask the students “what elements and principles of design can you see on this garment?”


	4. Strategies (continued)

	b) Consolidation of Learning:
5 Minutes
Students Will Be Asked to Critique 3 Sample Pieces of Art Produced by the Instructor
- What design principles can you identify which are used in each piece of artwork?

- What elements of design can you identify?
- Note the exemplars feature: -shape, texture, lines, colour, pattern
- Textiles tend to avoid the use of movement, value, and form

	c) Application / Reaction:
15 Minutes

Prepare a Pattern
- Students will be asked to prepare a pattern on an 8” by 11” piece of construction paper (students may choose the colour they prefer)
- Students must create a pattern either in the style of a culture which they can research, or in the style of a culture with which they may be a part of or familiar with (i.e. Scottish tartan)
- Students will be told that these smaller patterns will be joined together to create a class quilt
- Students may create either 2 or 3 dimensional patterns
- Students will have access to the computers and internet in order to begin research

- Students may also begin to gather materials for their pattern

- During the next art period, students will have the entire 45 minutes to finish their patterns.  Teacher will attach them over the weekend to be displayed the following week.



	5. Assessment

	Knowledge of Elements
– use tools, materials, and techniques correctly, selecting those that are appropriate for the size, scope, and intent of the individual textile to be incorporated into class quilt
Creative Work
– organize their textile create a specific effect, using pattern and unity

– produce two or three-dimensional work of art that communicate a range of thoughts, feelings, and experiences for specific purposes and to specific audiences (textile representative of a specific culture to be added be added to class quilt) 
Critical Thinking

– describe how artists representing various periods, styles, and cultures have used similar materials, tools, and the principles of design for a variety of purposes (e.g., the use of design principles in textiles like raffia cloth from Zaire, gowns from the Mandingos of West Africa, and embroidered

dresses from Palestine)

Artwork and Reflection will be marked according to attached handout, out of 25 marks.  (textileassign.doc)



	6. Reflections

	a) Learning Expectations

	b) Effectiveness

	c) Next Steps


General Planning Format 
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