


RESEARCH CRITERIA 

•  2010-2011 season  
•  scripted teen TV  
•  Canadian and American series  
•  set at least in part in high schools  
•  teen protagonists as the central characters  
•  featuring regular or recurring gay, lesbian and 

bisexual identified teens or teens who express 
same-sex desires  

 



1990-1999: 4 TEENS 



2000-2010                        24 TEENS 



JUNE 7, 2010-JUNE 6, 2011: 25 TEENS 



 
 

Post-Stonewall constructions of the closet and coming out 
presume an “evolutionary logic” that enables a “powerful 

narrative of progress, not only in terms of the psychosexual 
development of an individual and the sociopolitical birth and 
growth of a legitimate sexual minority group, but also more 

fundamentally as a doorway marking the threshold between 
up-to-date fashions of sexuality and all the outmoded, 

anachronistic others.”  
 
 
 
Marlon B. Ross, “Beyond the Closet as Raceless Paradigm” in Black Queer Studies: 
A Critical Anthology, eds. E. Patrick Johnson and Mae G. Henderson (United States: 
Duke University Press, 2005), 163.  
 



“‘Closeted-ness’ itself is a performance 
initiated as such by the speech act of a 

silence.”  
 
 
 
 
 
 
Eve Kosofsky Sedgwick, Epistemology of the Closet (Berkeley: 
University of California Press, 1990), 3.  

 



CLOSETED CHARACTERS IN 2010-2011 

Sidebar: 32 year old actor 
playing 17 year old (above) 



INVISIBLE AND SILENT: NARRATIVELY INVOKING 
THE CLOSET 

Ian to Teddy: “Look, just because you can’t deal with who 
you really are, don’t take it out on me.”   



POST-CLOSET CHARACTERS 

Sidebar: Actor Bianca Lawson (right) has 
been playing a teen on teen TV for over 20 
years, including Buffy, Dawson’s Creek, 
Secret Life, Pretty Little Liars and more. 



THE CLOSETED AND HOMOPHOBIC BULLY 



BLACKMAIL AND THE CLOSET 

Troubling sidebar: victim+bully=love  
This also occurs on Pretty Little Liars. 



THE REVEAL 

Ian: Teddy…I was just trying to help, o—kay? Just…it seemed like you were so 
torn up about being in the closet and I knew that once you came out you’d feel 
so much better. 
Teddy: So you blackmailed me?  
Ian: I just gave you a nudge in the right direction. (pause) I had a friend take a 
picture of us. (Teddy turns and looks appalled). I know, I know, it was—it was—
stupid and really immature, but my heart was in the right place, Teddy. Look, it 
all worked out, right? I mean your friends were so great.… 
Teddy: I trusted you. I trusted you more than I’ve ever trusted anyone.  
Ian: You can still trust me, Teddy. 
Teddy: I don’t think I can see you anymore.  
Ian: What? No Teddy, please no, don’t do that. I am so sorry. 
Teddy: Me too. Good bye Ian.  



WATCHING FROM THE SIDELINES:  
CLOSET COMEUPPANCE 

Unhappy closeted 
teens 

Happy out teens 



     BORN THIS WAY 



CLOSET FUTURITY 

“Why don’t you just settle down and let Auntie Tanny here tell you a 
little story. It’s about you. You’re what we call a late-in-life gay. You’re 
going to stay in the closet. Get married. Get drunk to have relations 

with your wife. Have a couple kids. Maybe become a state senator or 
a deacon, and then get caught in the men’s room, tapping your foot 

with some page.” (S02 E18) 
 



THE JOYS AND NECESSITY OF COMING OUT 

Before After  



COMING OUT PREDICTABLY GOES 
UNEXPECTEDLY WELL 

Dad: It’s just I wanted to ask you how, uh, everything went 
tonight over at Grace’s…meeting her, uh, friend…and all.  
Peter: (Trying to act casual) Oh, yeah, it went, uh, well, it went 
fine.  
Dad: (Warmly) So you’re gonna be, uh, goin’ out with him 
again?  
Peter: (Stunned) I’m sorry?  
Dad: (Warmly) Did you like this guy…that Grace introduced you 
to? Was he a nice guy?  
 



NEOLIBERALISM AND COMING OUT 

Teddy reveals to his ex-
girlfriend Silver that he is 
“into guys,” but doesn’t 
“want to be gay” because he 
is “supposed to be a tennis 
star…get married, have kids 
and be normal” (S03 E14).  



IN CONCLUSION 

Returning to Ross 
(2005), closeted 
teens are figured at 
“a doorway marking 
the threshold 
between up-to-date 
fashions of sexuality 
and all the 
outmoded, 
anachronistic 
others” (163).   


